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BRISTOL MUSICAL FESTIVAL 


COLSTON HALL, 
OCTOBER. 21, 22, 23, AND 24, 1873. 


MADAME LEMMENS- SHERRINGTON 
MADAME OTTO-ALVSLEBEN - MISS JULIA WIGAN 
MADAME PATEY - MISS ENRIQUEZ 
MR. SIMS REEVES - MR. VERNON RIGBY 
MR. EDWARD LLOYD - MR. LEWIS THOMAS 
MR. SANTLEYY. 


ORGANIST - MR. GEORGE RISELEY. 














BAND AND CHORUS OF UPWARDS OF 400 PERFORMERS. 
CHORUS MASTER - MR. A. STONE. 
CONDUCTOR - - MR. CHARLES HALLE. 


TUESDAY MORNING, Oct. 21st, at One o'clock, Haydn’s ‘‘ CREATION.” 
WEDNESDAY MORNING, Oct. 22nd, at One o'clock, Mendelssohn's “ ELIJAH.” 
THURSDAY MORNING, Oct. 23rd, at One o’clock, Macfarren’s “‘ST. JOHN 

THE BAPTIST” (first time of performance), and Mendelssohn’s ‘‘ HYMN 
OF PRAISE.” 
FRIDAY MORNING, Oct. 24th, at One o’clock, Handel’s ‘‘ MESSIAH.”’ 
On TUESDAY and WEDNESDAY EVENINGS, at Eight o’clock, a Miscel- 
laneous Selection. 


On THURSDAY EVENING, at Eight o’clock, a Miscellaneous Selection, and 
Rossini’s ‘‘ STABAT MATER.” 


The Selections include—Overtures to Weber’s “ Der Freyschiitz” and “ Euryanthe,” Wagner's 
“Tannhiuser,” Rossini’s **Guillaume Tell,” Mendelssohn’s ‘“‘Midsummer Night’s Dream” and “ Meere- 
stille,”” and Beethoven’s “ Leonora; Mozart’s Symphony in E flat, and Beethoven's Symphony in C minor. 


THE WHOLE PERFORMED BY MR. CHARLES HALLE’S COMPLETE ORCHESTRA. 


PRICES. Secured Seats. Unsecured. 
Morning Performances oe 41 1 0 £0 7 © 
Four Tickets for any one Concert, except Messiah, if purchased before October 14th = ee Kode O 
Evening Performances as O15 Oo eo: 9 
Four Tickets for any one Concert, if purchased before October 14th 272 2.9 see ree 


Secured Seat for all Seven Performances, £4 14S. 6d. 


Applications for Tickets (which should in all cases be accompanied by a remittance) may be made to Mr. CHARLES 
Price, Hon. Sec., Colston Hall, Bristol. 
Cheques and Post Office Orders to be made payable to the Treasurer, Mr. G. W. Epwxps. 
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PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 





MR. O. CHRISTIAN (Basso). 


For Oratorios and Concerts, address 18, Adelaide-square, Windsor, 


MR. FARLEY SINKINS (Basso). 
For Oratorios, Concerts, &c.; also for Oxford Glee Party, 
Address Principal Bass, Ch. Ch. Cathedral, Oxford. 


JOSEPH DOUCE, a 


Piano, Organ, and Harmonium, Royal Academy. 











MISS CLELLAND (Soprano). 
For Terms and Critiques, address 51, Elizabeth-street, Cheetham-hill- 
road, Manchester. 


MR. J. TILLEARD, 


Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
essons in Singing and Composition. 





MISS CHAPLIN (Soprano). 
Address City of London College, 52, Leadenhall-street, E.C. 


MISS DUMVILLE (Soprano). 
For Oratorios, Concerts, &c., address 51, Cheetham-street, Cheetham, 
Manchester. 


MISS JOSEPHINE PULHAM (Soprano) 
Is open to accept Engagements for Concerts, &c. 12, Park-street, 
Greenwich. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 














MADAME HELENA WALKER 
Begs to announce that all communications respecting Engagements 
for Oratorios, Concerts, &c., must be addressed to her residence, 
6, West Bank-road, Edge-lane, Liverpool. 





MADAME ARNOLD POTTER (Contralto), _ 
50, Elmore-street, Islington, N. 
MISS H. EUGENIE CROGER (Pianiste) 


Is open to Engagements for Concerts, &c. Address 140, Mile End-rd. 








MR. J. H. PEARSON (Alto Vocalist). 


For Concerts, &c., address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 
MR. M. KENNEDY (Tenor), 


Carlisle Cathedral. Address 10, Fisher-street, Carlisle. 














MR. ALBERT JAMES (Tenor) A 
Begs to announce his Removal to 30, Thornhill-crescent, Barnsbury, 
N., where all Engagements for Concerts, &c., should be addressed. 
MR. N. DUMVILLE (Principal Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 


MR. HENRY TAYLOR (Tenor), 


107, Hampden-street, Bolton, Lancashire. 


MR. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge. For Oratorios, 
Concerts, &c. 


WILLIAM DUMVILLE (Tenor). 
For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
ulme, or the Cathedral, Manchester. 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 














THOMAS ALLEN (Principal Tenor), 

Church of the Holy Name, Oxford-street, Manchester. For Oratorios, 
Miscellaneous Concerts, &c., address Messrs. Turner and Sons, 

Musicsellers, 38, Deansgate, Manchester. 


WILFRED SHARPE (Baritone). 
For Oratorios, Concerts, or Lecture Entertainments, address 
7, Brighton-terrace, Victoria-park. 
Opinions of the Press forwarded on application. 


HENRY C. SANDERS (Baritone), 


(Of S. Andrew’s, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 





T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im. 





(i 


Music Strings, Wire, &c., Violins, Concertinas, &c. 
London. List for stamp. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


M USIC ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement 

of which sent on application by B. Williams, 19, Paternoster-row. 

| Bh te, COPYING is the Cheapest way to prepare 


Church, Orchestral, andall Music by. Best system for Amateurs, 
Specimen. F. Wood, 32, Vincent-square, Westminster. 


29, Minories, 











RUSSELL’S MUSICAL INSTRUMENTS. E 
(CONCERTINAS. Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
tionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, ts., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
7th ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moorr’s, Buxton-road, Huddersfield. 

Patterns and prices post free. Music for any kind of band. Patronised 
by the army, navy, and rifle corps. 


‘T’O THE TRADE.~T. BEASANT repairs Musical 


Boxes, Barrel Organs, Concertinas, Harmoniums, Harps, Guitars, 
Violins, Flutes, &c.—72, Margaret-street, Clerkenwell, London. 


ROGER’S CELEBRATED VIOLIN STRINGS, 

38. 6d., 4s. 6d., and 5s. 6d. per Bundle. Soloists’ Italian Firsts, 

6s. per dozen, the finest ever imported. Croger’s Warehouse, 18, 

Whitechapel-road. Several rare old Violins on sale. Established 30 
years. 


& W. SNELL’S IMPROVED HARMONIUMS. 

e For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and Public the best and cheapest extant. 
Price Lists, with full description of their improvements, designs, 
testimonials, &c., of the Manufacturers, E. and W. Snell, 37, Kelly- 
street, London, N.W. Manufactory, Little King-street North, Cam- 
den-town, N.W. Trade supplied. 




















RGAN for SALE, New, Suitable for a Church or 
Chapel. Great organ, 7 stops; swell, 4 ditto, separate bourdon, 
pedal organ. To be seen at A. Hunter’s Organ Factory, 379, Kenning- 
ton-road. 
RGAN for SALE, in Fair Condition, and of Good 
Tone; measures 4 it. 6 in. by 2 ft. 6 in. by g ft.; solid oak case; 
gilt pipes in front; suitable for a small Church. Contains open dia- 
pason, Tenor C to F in Alto, stop diapason, Bass CC to B, met 
by clarabella, Tenor C to F, principal and fifteenth throughout, 
German pes, whole ina general swell. Price £30. Apply to C., 
Stratton Rectory, Cirencester. 








MR. W. T. BRIGGS (Bass), 
Chapel Royal, St. George’s, Windsor. 


C. D. COLLET (Bass, Teacher of Singing), 


Sunny-bank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. THORNTON WOOD (Bass). 

(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
: Address 2, Hallfield-place, Bradford, Yorks. 
MR. HUDSON LISTER (Bass). 

For Oratorios, Concerts, &c., address Cathedral, Manchester. 


MR. W. H. PIMLOTT (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Winchester. 














GRATEFUL—COMFORTING. 
$s’ S C O 


P O A. 
BREAKFAST. 

“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills." —Civil Service Gazette. 

MANUFACTURE OF Cocoa.— We will now give an account of the 
process adopted by Messrs. James Epps and Co., manufacturers 0 
dietetic articles, at their works in the Euston-road, London.”—See 
Article in Cassell’s Household Guide. 

Made simply with boiling water or milk. 
Each Packet is labelled 
JAMES EPPS and Co., HOMCZEOPATHIC CHEMISTS, 


Londen. 


porter of Brass and Wood Instruments, Harmonium Reeds, ° 
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HURCH ORGAN for SALE, very Cheap, by 

White, finished by Hill and Son of London. _Contains 6 stops 

jn great organ, 4 in swell, pedal bourdon, and two couplers, Gothic 

case. Apply at Hill’s Organ Works, York-road, N., near the Breck- 
nock, where the instrument may be heard. 


C ORGAN for SALE, nearly New, containing 2 

manuals, 12 stops, 24 octaves of bourdon pedals; height 12ft. ; 
width 6ft.; depth 4 ft. 3in. Price 70 guineas; a genuine bargain. 
Address Dulciana, Messrs. Novello, Ewer and Co., 1, Berners-street. 


PECAN for SALE, New, Suitable for Church or 

Chapel. One manual, 8 stops, bourdon on pedals, general swell, 
combination pedals, handsome case, good tone, a bargain. Letters, 
E. Neate, 4, Little Gower-place, Euston-square. 


C ORGAN for SALE, now in use in a Church; 


built by Bates, containing 5 stops, 1} octaves of German 
pedals, and 2 composition pedals. Price Ye? 





30.—Apply to Mr. Monk, 
Organ Builder, Angler’s-lane, Kentish-town, or at St. James's Par- 
sonage, Cheshunt, where it may be seen. 


C ORGAN for SALE, now being built, contain- 

ing 17 stops, 2 rows of keys and pedals, &c. For particulars 
and price apply to E. Maley, Organ Builder, 5a, Werrington-street, 
iequare, N.W., where it can be seen. 





case, ebonised. 15 stops, 44 rows of reeds, quite new. Lowest 


price, £28. Address B., Mr. Bran’s, 315, Kentish-town-road. 
ON UMS with the Broad Reed, which pro- 


duces a soft mellow tone. Can be obtained from R. F. Stevens, 
Harmonium Manufactory,18, Windmill-street, Tottenham-court-road, 
London. Price List and Designs free. Trade supplied. 





D®: LLOYD FOWLE, Composer, Publisher, 
Pianoforte and Harmonium Dealer, 48, Hunter-street, London, 
W.C. Pianofortes, Organs and Harmoniumsselected. Music arranged, 
revised, and prepared for publication. Estimates given for Printing new 
Compositions. All Musical and Literary Publications supplied. 
Lessons (at private address) on the Pianoforte and Singing. A com- 
fortable home for an Articled Pupil. Address as above. 
ESSONS onthe ORGAN, PIANOFORTE, HAR- 
MONY, and COMPOSITION. Certificates granted when 
petent, Musical Compositions corrected and arranged for publica- 
tion. Dr. Arthur S. Holloway, F.C.O., 73, Hemingford-road, Barns- 
bury, London, N. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern instruments. Organist, 22, London-street, E.C. 











RGAN LESSONS and PRACTICE on a fine new 

Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


ARMONY LESSONS (by post) by a Fellow of 
the College of Organists. Candidates prepared for the College 
examinations ; terms moderate. Address F. C. O., Messrs. Novello, 
Ewer and Co., r, Berners-street. 
ESSONS IN SINGING, PIANO and HAR- 
MONY.—A Country Professor of high repute, having a few 
hours to spare in London on THURSDAYS, is desirous of forming a 
small connexion. High references from SIR J. GOSS and others. 
Address F. C. O., 18, Salisbury-square, E.C. 


RGAN MUSIC.—Catalogue (pp. 50), gratis and 
post free, of a valuable collection of Organ Solos—Duets— 
Pedal Exercises—Choruses—Voluntaries—Soft Movements—Cathe- 
dral and Church Music—Anthems—Oratorios—Services— Masses— 
Instruction Books, &c.—London: Sole Publishers, Robert Cocks and 
0., New Burlington-street. 


S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 7, 74, and 72, Lord-street, Liverpool. : 


IMPORTANT TO THE MUSIC TRADE AND PUBLIC IN 
GENERAL 


E . 

QUARTERLY SALE OF MUSICAL PROPERTY. 
ESSRS. CHARLES KELLY & Co. will SELL 
at their Repository, 11, Charles-street, Middlesex Hospital, on 
Wednesday October 8th, 1873, at one o'clock precisely, about ONE 
HUNDRED PIANOFORTES, HARPS, and HARMONIUMS, by 
the following eminent London and Continental Manufacturers :— 
roadwood, Collard, Erard, Allison, Cadby, Pleyel, Bord, Schiedmayer, 
Bachman, Alexandre, Christophe, &c. &c., comprising numerous 
Grands, Semi-Grands, Grand Obliques, Cottages, Semi-Cottages, 
Cabinets and Squares; a large quantity of Modern Sheet Music, Small 
oods, and Sundries, being the unredeemed pledges from many of the 
Barre) London Pawnbrokers, and surplus Stocks of two Dealers. 

atalogues free. On view the day prior and Morning of Sale. 























HE ENGLISH GLEE UNION (Eighth Season). 
Mr, H. ASHTON, * Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 


Hammersmith, W. i 
CHORAL SOCIETY, 


B RIXTON 
< Gresham-road, Brixton. 
Conductor, Mr. WiLt1aAM LEMARE. 

Rehearsals every Monday evening, at eight o’clock. 
Sullivan’s “ Light of the world.” Smart’s “ Bride of Dunkerron.” 
Randegger’s “ Fridolin.” Benedict's “ St. Peter.” 

Mendelssohn's “ St. Paul.” 
Subscription, Half-a-Guinea. 


} ADAME SAINTON-DOLBY’S VOCAL 
ACADEMY.—The NEXT TERM beginson Monday, Oct. 20, 
and Madame Sainton-Dolby will receive candidates for admission at her 
residence 71, Gloucester-place, Hyde Park, on Saturday, Oct. 18, from 
ten to one o’clock.—Prospectuses can be had on application at 
Messrs. Chappell’s, 50, New Bond-street; and of Mr. George Dolby, 
52, New Bond-street, W. 
ADAME LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 


ISS ELLEN GLANVILLE begs to announce 
her RETURN to TOWN.—Letters for Concerts, &c., to be 
addressed 2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 























ISS ELLEN HORNE will SING “ Tyrol-qui- 
ma-vu-naitre,” by PANSERON, at Taunton Sept. 29th, Falmouth 
Oct. 1st. Truro Oct. 3rd, and Plymouth Oct. 6. 
Published by Novello, Ewer and Co. 

NV ISS CLELLAND (Soprano) will SING at the 
1 Gentlemen's Concerts, Ashton-under-Lyne, 15th Oct.; Staley- 
bridge, gth Oct.; and (by special recommendation of the Composer), 
in Dr. Hiles’ new Cantata “‘ The,Crusaders,” at Warrington on the 16th 
December. For terms and critiques, address 51, Elizabeth-street, 
Cheetham, Manchester. 





{ RS. ELIZABETH STIRLING has a Vacancy 


I for an Organ Pupil. Address 207, East India-road, London. 


RIGHTON.—ARTICLED PUPIL.— Mr. R. 
TAYLOR, Organist of Brighton College, and Conductor of the 
Sacred Harmonic Society, has a VACANCY for an ARTICLED 
PUPIL. Great advantages offered. For particulars, address 17, Upper 
Rock Gardens, Brighton. 


RTICLED PUPIL for the Musical Profession 

REQUIRED by Mr. Epmunp Rocers, Organist and Director 
of the Choir of St. Thomas’s Church, Portman-square. For terms and 
particulars, address Lorne House, Lorne-villas, Hanover-gate, N.W. 

R. J. H. ROOKS, Organist of the Parish Church, 

Richmond, Yorkshire, requires a Gentlemanly Youth as 

ARTICLED PUPIL. Superior advantages can be offered. Pre-. 
ference wi.] be given to one who has a knowledge of Music. 


AN EMINENT PROFESSOR of MUSIC, Asso- 

ciate of the R. A. M., can receive an ARTICLED PUPIL for 
general instruction; Piano, Harp, and Organ. Two fine Organs, and a 
good Choral Society. Address A. B., Musical Times Office. 


LADY of Great Experience (pupil of W. H. 

Hovmes, R.A.), seeks Daily ENGAGEMENTS in Schools or 
Private Families for Teaching Music and Singing. High testimenials. 
Address Musicus, 7, Gloucester-terrace, Old Brompton, S.W. 

















TEMOVAL.—MR. EDWIN BARNES to 107, 
Belsize-road, St. John’s-wood, N.W. 


ICTORIA HALL, SUNDERLAN D.—The 
largest and best Sounding Room in the North of England, holds 

three thousand persons, now contains a Grand C Organ, well adapted 
for Oratorio and Concert use.—Apply to G. H. Rennison, 12, Bridge- 


street. Sunderland. 
OR SALE, the COMPLETE WORKS of 
HANDEL, full Vocal and Orchestral Score, edited by Dr. 
ARNOLD, in 32 folio volumes, half morocco. Price £15. Apply to 
W. S. W., 49, Arthur-road, Holloway, N., where a volume may be 
inspected. 
ae CHORAL SOCIETIES.—A Large Veemrny of 
PART-SONGS, MADRIGALS, and several ORATORIOS, &c., 
in very good condition, to be SOLD at half the retail price. Printed 
Lists will be forwarded by post upon application to J. H., Clarence 
Cottage, St. John’s, Fulham. Please enclose directed stamped envelope. 


200 FEET of the Finest HORSEHAIR 

CUSHIONS, covered with Crimson Moreen, for 
SALE, suitable for use in Churches, Chapels, Concert Rooms, &c. 
For particulars apply to X., Messrs. Novello, and Co.,1, Berners-street. 
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revised and re-arranged by H=nry JoHN GAUNTLETT, Mus. Doc. —~ ANT 
omeen : hg pa rg Co. ye also at 66, repeal em: Fourth edition. Paper cover, 1s.; bound cloth, 1s.6d. TU) 
rices: plain cloth, 3s. 6d.; cloth lettered, 4s.: cloth extra, gilt H.A., Messr 
ee CATHEDRAL CHANT BOOK. [ee¥= 
e 3s. 6d., cloth, red edges, Containing nearly 200 Single and Double Chants; also the Gregorian ENG 
‘THE TUNE "BOOK, ‘with the additional Tunes, Tones. Yeung Lady 
* - os at pid eam 4 's beg ea ae vow f ih London: Novello, Ewer and Co.; Cramer, Wood and Co. ea acqu 
unes, for Long, Common, Short, and Peculiar Metres ; together wit = ist; 
several Gregorian Hymns and Antiphons; the Eight Gregorian W. PEARSON’S PART-SONGS for s A.T.B. sy eda 
Tones; the Music of the Reproaches; the Seven Last Words; and e There's beauty in the deep we ee 14d. 
Litany Tunes, &c. The Anglers .. ee ee oe oo. ae ANT 
London: Novello, Ewer and Co. The Stormy Petrel 3d. as N 
ust published, price 6d. Th London: Novello, Ewer and ‘Co., I, Berners- street, w. pafere 
ULES in RHYMES and ROUNDS;; or Musical NOVELLO'S OCTAVO EDITION — 
> P cone a a, omnes in easy Progressive Rounds - - YOU! 
an anons, wit ints for Teaching Rounds y the Rev. J. 4 Piano! 
PoweL_t Metca.re, Author of “The School Round Book, ” Joint THE GENERAL HISTORY the Catalogu 
Editor of “‘ The Rounds, Catches, and Canons of England,” &c. OF THE Vianoforte C 


London : Novello, Ewer and Co., 1, Berners-street, W. 





PROGRESSION OF CHORDS; Appendix to the! 


Tritone. 


A Method of Harmony and Modulation. 
GREEN. 


By Joseru 
Price 2: J 


2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





“FROM INTERVALS TO COUNTERPOINT.” 
CHOOL HARMONY: a Short Treatise for use, 
in Schools, by Bennett GILBERT. 
London: N 


Price 3s. 
ovello, Ewer and Co.; and all Musicsellers. 








SCIENCE AND PRACTICE OF MUSIC, 
SIR JOHN HAWKINS. 


In Two Volumes, Super Royal Octavo, cloth, 358- 
Supplementary Volume of. Medallion Portraits, 16s. 


Printed from the original plates. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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ANTED an ORGANIST for an East London 
Church. Small Stipend; Choir partly paid. Anglican music. 
Sate when disengaged. Address O.G.S., Messrs. Novello, Ewer and 
(,, 1, Berners-street, W 
a ‘ 7 x i iti tag <o 
RGANIST WANTED for Rotherham Parish 
Bie cierch. Salary, £50. Services, three on Sunday, and one 
week evening. Apply by letter, giving references, and enclosing 
testimonials of musical ability and moral character. Address the 
Vicarage, Rotherham. 
Riehl Sia 5 es pS 
RGANIST and CHOIRMASTER WANTED at 
() once for the Church of St. John the Evangelist, Commercial 
Road-east. Address with testimonials (copies), stating salary required, 
tothe Rev. J. M. Vaughan, St. John’s Vicarage, 12, Commercial-place, 
E. 





ANTED an ORGANIST for the Holmwood 


Church, Surrey. Two simple Services on Sunday; a weekly 


“EP Bvening Service for some parts of the year, without Chanting. The 


ist would be expected to practise the Singers. Salary £30. A Lady 

er would not be objected to, and if competent might find probably 

some daily pupils in the week. Application to be made to the Rev. 
E£.D. Wickham, Holmwood, Surrey. 


CARBOROUGH.—WANTED immediately, an 
ORGANIST for the Parish Church, Scarborough. Anglican 
Service. Duties, to train Surpliced Choir, and to take full Sunday 
(not week-day) Services. Salary {100 per annum; a Graduate pre- 
fered. Address, enclosing testimonials, the Ven. Archdeacon Blunt, 
the Vicarage, Scarborough. 
\ SITUATION as PIANIST WANTED “4 a 
Lady, either to accompany or perform Solos on the Pianoforte. 
References given. Address A. L., Ollerton Cottage, Albany-road, Old 
Kent-road, S.E. 
JANIST.—A Young Lady desires a RE-ENGAGE- 
MENT. Good Reader, Accompanist, and Quadrilie Player. 
Would exchange Services for Singing Lessons.—E., 80, Carlton-street, 
Kentish-town. 
ANTED by a First-class PIANOFORTE 
TUNER, a SITUATION. Address D.C., 13, High-street, 











WANTED, an ENGAGEMENT as TUNER and 
ACCOMPANIST to a Concert Party. Good references. 
RR., Post-office, Northampton. 


WANTED, PARTIAL EMPLOYMENT by an 
Experienced TUNER, Repairer, and Regulator. Eastern 
Counties preferred. Address Tuner, Post-office, Shepherd’s-bush, W. 





PIANOFORTE TUNER of 17 years’ Experience 
from Messrs. Collard and Collard, seeks a Permanent ENGAGE- 
MENT; is accustomed to Country work; steady and good character. 
Address, stating salary, to 357 H., Novello, Ewer and Co., Berners-st. 








WANTED by a TUNER of first-class abilities 
(from Collard and Collard) a SITUATION in or near London, 
asOut-door Tuner; three years in present situation.—Mr, E. Hardy, 
4, Napier-street, Shield-field, Newcastle-on-Tyne. 
WANTED, a Thoroughly Competent REPAIRER, 
REGULATOR, and TUNER of Pianofortes and Harmo- 
niums—Frank Attwell’s, 163, Friar-street, Reading. 
IANOFORTE TUNER.—WANTED, a Steady 
Young Man, who is a competent Tuner, to assist generally in a 
Music Business. Letters, stating salary, &c., to be addressed A., 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 
ANTED a First-Class Out-door PIANOFORTE 
TUNER for an old-established House in the Country. Apply 
H.A., Messrs. Novello, Ewer and Co., 1, Berners-street, W. 





0 THE MUSIC TRADE.—WANTED, a RE- 
ENGAGEMENT ina Pianoforte and Music Warehouse, by a 
Jeng Lady who thoroughly understands the Sheet Music Trade, and 
Swell acquainted with the Catalogues. Good Saleswoman and 
Pianist ; unexceptionable references. Address F. W., Mr. C. Jefferys, 
, Berners-street, Oxford-street, London, W. 


WANTED immediately, a RE-ENGAGEMENT 
as MUSIC TEACHER in a School, by a first-class Pianist. 
id references. Salary £20.—Apply Y. Z., Post-office, Matlock 
5 » Derbyshire. 


YOUNG MAN desires an ENGAGEMENT ina 

Pianoforte and Music Warehouse. Thoroughly understands 

Catalogues, can play well, and is capable of managing a business. 

e Gallery preferred. Salary moderate. Address Musicus, 
General Post-office, Dublin, Ireland. 















WANTED, by a Young Man of good address, well 
up in the Sheet Music Trade, a SITUATION as an ASSIST- 
ion as been well trained on Piano and Organ. Good references. 
py to J..O., 31, The Drapery, Northampton. 


TEACHERS of SINGING CLASSES would find 
George We tts’ “ New Practical Singing-Class Hand-Book,” 
ghly useful Class book. Look at a copy. Price Sixpence. 
F. Pitman, Paternoster-row, London. 








C. JEFFERYS, 67, BERNERS ST. 





NEW PUBLICATIONS. 
MICHAEL WATSON. 


DIVINE TREASURES :— 
No. 5. GLASTONBURY ABBEY. 








Gloria (the entire s. d. 








Movement) from Mozart’s 1st Mass ... 3 0 

6. Mucxkross ABBey. Benedictus (the entire 
Movement) from Mozart’s ist Mass... 3 0 

THE LYRIC STAGE :— 

No. 7. L’Ombre , Flotow 4 0 
8. Robert le Diable Meyerbeer 4 © 
g- Il Trovatore ... ree Verdi 4 0 

THE GRAND DUCHESS MARIE. A Wedding 
March naa $3 dis eS aka seg a 

Illustrated with Portrait in Colours. 
LOUIS DUPUIS. 
CATHEDRAL GEMS :— 

No. 16. Lincotn.—On subjects from Haydn’s 4th 
Mass pe ae aa see scape ec a 

17 Ety.—On subjects from Mozart’s 2nd 
Mass ove <ée os o«e 3 0 

GRAND OPERATIC DUETS. 

Arranged by 
No. 1.—Lohengrin (Wagner) ove J. Rummel 5 0o 
2.—Tannhiuser (do.) ae ‘3 5 0 
3-—The Crown Diamonds (Auber) “4 5 0 
4-—Galathée_... ad wad * 4 0 
5.—La Marquise (Boulanger)... z 4 0 
6.—Ernani (Verdi) ie ake J. Lesage 5 o 
7.—I1 Don Giovanni (Mozart)... - 5 0 
8.—La Gazza Ladra (Rossini)... < 50 

WILLIE PAPE. 

Il Trovatore (Verdi) ... oe =a ree 4 0 
Martha (Flotow) 4 0 
Saladin Grand March 4 0 





JOHN OWEN. 


MELODIOUS MELODIES :— 


Twenty Subjects selected from the Works of Beethoven, 


Mendelssohn, Schumann, Heller, &c., arranged for th 
Organ or Harmonium. Price 2s. 6d. nett. 


€ 





Now ready. 


SONGS FOR CHILDREN. 


Harmonized for School purposes by MIcHAEL WATSON. 


Price Sixpence. 


This Selection consists of popular Copyright subjects, 


none of which can appear in similar collections. 
care has been taken in selecting the words. 





LONDON: C. JEFFERYS, 


Great 


THE BERNERS PIANOFORTE GALLERY, 


67, BERNERS STREET, W. 
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ROYAL ALBERT HALL 


CHORAL SOCIETY. 
CONDUCTOR MR. BARNBY. 


Under the immediate Patronage and Sanction of 


THE COUNCIL OF THE ROYAL ALBERT HALL. 





PRESIDENT. 


His RoyAL HIGHNESS THE PRINCE OF WALES, K.G. 


VicE-PRESIDENTS. 
His Royat HiGHNEss THE DUKE OF EDINBURGH, K.G. 
THE EARL OF FEVERSHAM. 
THE LORD CLARENCE EDWARD PAGET, K.C.B. 
DR. LYON PLAYFAIR, C.B., M.P. 





A SERIES OF ELEVEN 


GRAND ORATORIO CONCERTS 


WILL BE GIVEN AT THE 
ROYAL ALBERT HALL, 


During the ensuing Season, at which the following works 
will be performed :— 


HANDEL’S THEODORA 
BACH’S CHRISTMAS ORATORIO 
BACH’S PASSION (S. Matthew) 
MENDELSSOHN’S ELIJAH 
HAYDN’S CREATION 
HANDEL’S MESSIAH 
HANDEL’S ISRAEL IN EGYPT 
ROSSINI’S STABAT MATER 
MENDELSSOHN’S ST. PAUL 
ac. * &c. 





THE CONCERTS WILL TAKE PLACE ON THE FOLLOW- 
ING DATES :— 

1873. | 

THURSDAY, OCTOBER 39. 

NOVEMBER 13. | ” 


1874. 
THURSDAY, JANUARY 8. 
22. 


” 


” 

o io 27- a FEBRUARY 5. 
Monpay, DECEMBER I5. WEDNESDAY * 18. 
WEDNESDAY, ,, 24. THurspAy, MARCH Ss. 

” ” 19. 


————ooos 


BAND AND CHORUS OF 1,200 PERFORMERS. 
ORGANIST, DR. STAINER. 





SUBSCRIPTION FOR THE SERIES :— 


Loggia(tohold8 persons) £21 0 o | Amphitheatre Stalls ... £3 3 0 
Boxes (Grand Tier) .... 25 o o| ArenaStalls  .. wer a 2U 6 
» (Upper Tier) .. 19 10 ©} Balcony Stalls... IIo o 





THE FIRST SUBSCRIPTION CONCERT 
WILL TAKE PLACE ON 
THURSDAY, OCTOBER 30, 


5 WHEN 


HANDEL'S THEODORA, 


With additional Accompaniments by Dr. F. HI.uer, will 
be performed. 


Prospectuses may be had on application at NoveELLo, 
Ewer and Co.’s, 1, Berners-street (W.), and 35, Poultry 





ROYAL ALBERT HALL CHORAL SOCIETy 
There. are some VACANCIES for Members in the seven! 
Departments of this Society. Ladies and Gentlemen desirous of jg; 
ing are requested to apply at once to the Secretary, Royal Albert 
Kensington-gore, S.W. 


R. WILLIAM CARTER’S CHOIR.—Thete are 

afew VACANCIES in this Choir. Ladies and Gentlemen wijj; 

to join are requested to attend at 23, Colville-square, Notting. il, 09 

Saturday or Monday evenings, before Oct. 15th. The rehearsals are hej 

at the Hall, Store-street, on Wednesday evenings, at half-past seve, 

ELIJAH will be performed at the Royal Albert Hall on ednesday 
evening, Oct. 22nd. 

SCHOOL 


"| BE COMMITTEE of the SUNDAY who atter 
UNION desire to obtain the Services of a Gentleman as EDITOR] diligently 
of their Musical Publications. His duties will be to Compose aj: in th 
obtain Music suitable for Sunday Schools, and to examine Mui Ings 1 
previous to publication. Apply to Secretary of Music Sub-Committees at the op 
56, Old Bailey. addition t 
festivals \ 


OCALISTS REQUIRED, Ladies and Gentle. 

men, for the Choir at Cambridge Hall, Newman-street, fg pecuniary 
Sunday Morning and Evening Services. Salary to competent Soloi Bi 
and good Practice combined. Apply to the Organist, Sunday morni to the Bit 
10.30, or evening. beyond Ww 


JANTED for the Choir of Allhallows’, Lombargjanticipate 
year in V 


’ street, an ALTO, £12, or CONTRALTO, £10. Apply atthe} 
Church (entrance, Gracechurch-street), on Friday evenings, at 7,30, sum reali 
the enorn 


A LTO SINGER WANTED for the Choir of $ 
Must be a fair Reader of Music and ormed 0 


Paul’s Church, Dundee. 
fair Solo Singer, of good character, and a Communicant. ‘nat 
per annum, and some suitable daily employment will be found himto] MUSICA: ¢ 
start with. Apply to D. Bower Mitchell, Terrace House, Dundee, £100,000, 
the hospi 
which cat 


BSS: Good Reader and Efficient Soloist, is open 

for a Church ENGAGEMENT.—Z. Y. X., Messrs. Novello, 

Ewer and Co., 35, Poultry, E.C. the unwe: 
their valu 
undertaki 


‘OUTHWELL COLLEGIATE CHURCH= 
The Fe 
nee 


WANTED immediately, a BASS Voice for the Choir of the 
above Church. Salary £60. Send testimonials to Cedric Bucknel, 
Esq., Organist and Rector Chori, Vicar’s Court, Southwell, Notts, 

ave alre: 
the public 
fault can 


A LADY, good Vocalist and Musician, having some 

endeavou: 
y taking 
le 


time disengaged during the day, wishes for further ENGAGE- 
MENTS as Teacher of the Pianoforte and Singing either in ‘Schools 
or Private Families. Address A. G., Messrs. Novello, Ewer andCo. 
day. 
look beyo 
ave little 


O PRIVATE CHORAL SOCIETIES, &c.—A 
Gentleman of some experience in forming and conducting Choral 
Societies and Psalmody Classes, is open to an ENGAGEMENT for 
the ensuing Season. Address A. Z., Messrs. Yates and Alexander, 
7, Symond’s-inn, Chancery-lane, 
RGANIST.—A Young Gentleman would be glad 
of an APPOINTMENT as above, in London or suburbs—Mr. $n every 1 
E. Straker, 9, Devonshire-terrace, Kingsland-green. dgment, 
RGANIST, CATHOLIC.—A Member of the Col- difference 
lege of Organists, desires to change his present appointment|a@ piece d 
Thoroughly experienced in training Choirs, and perfectly acquaiitt /jacces jn 
with Music of the Church, (Haydn, Mozart, &c.), and with Gregorian. 4 
A. M. D. G., Novello, Ewer and Co., 35, Poultry, E.C. oe 
k 5 GF? essly § 
RGANIST.—APPOINTMENT WANTED byjooy oP 
an Assistant of a London Professor. Well accustomed to Full di 
Choral Services. Good testimonials.—A. W., 18, Merrick-square,S.B. 0 ba 
= a val nm Lue: 
AN ORGANIST Requires a RE-ENGAGEMENT | 8 nor 


Good references and testimonials. Address Organist, Weston, 
Baschurch, Shropshire. . produced 
pz ~|Festival o 


RGANIST and CHOIRMASTER.—A Gentleman finest perf 

of many years’ experience seeks a RE-ENGAGEMENI, thi t 
Country preferred, High testimonials. Address E. W., Novellaj)MS town, 
Ewer and Co., 1, Berners-street, W. Many of t 


RGANIST and CHOIRMASTER.—WANTED,4 usual, : 
an APPOINTMENT as above, in or near London. Good test solos v 
monials. Apply by letter to G. M., 29, Westbourne-grove, Bayswatttiton, Mada 


RGANIST and CHOIRMASTER.—A Gentlemat iid 10 

who has held an Appointment a few miles from London for the tey, and 
last six years, wishes for one in or near Town. Unexceptionable 
references. Address B. E., care of Robert Tytheridge, Esq., 
James’s-square, Bayswater. W. 


ene | 

4 Pe 
(O8GANIST.— WANTED an Organist for the} With 
; Licensed Victuallers’ Asylum Chapel.~ Sunday Services, morsing#a 
and evening, and the greater Festivals, with Wednesday evenitey 
rehearsals. Applications, enclosing testimonials, to be made to Me 
ev. G. Martin, Chaplain’s residence, Licensed Vic 
Asylum, Old Kent-road, S.E. 


ANTED, One or Two Copies of Novello’s larg 


est F 
Organ edition (Demy quarto) of MONK and OUSELEYS 





THE 


WE sin 
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PSALTER. Address, stating price and condition, to J. A., 13) 








(E.C.), and at the Royal Albert Hall. 






hill, London, E.C. 
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a THE BIRMINGHAM AND HEREFORD 
ng-hill MUSICAL FESTIVALS. 

S are held] 

ast seven, By Henry C. Lunn. 

V ednesday 


WE sincerely hope that the many thousand persons 
who attended the Birmingham Festival of 1873, and 
diligently studied the details of its musical proceed- 
ings in the general prospectus, found time to glance 
at the opening page, for there it is shown that, in 
addition to the many compositions produced at the 
festivals which have done honour to musical art, the 
flpecuniary aid rendered by means of these meetings 
o the Birmingham General Hospital has been almost 
beyond what the most sanguine enthusiast could have 
smbarjjanticipated. When it is stated that in 1768—the 
ply atte year in which the festivals were commenced—the 
at73 Isum realised was £299, and that in 1870 it reached 
+ of St\the enormous amount of £6,195, some idea may be 
Music and¥ormed of the growing estimation in which these 
salary te musical celebrations are held; and the gross sum of 
undee, | £100,000, the whole of which has been paid over to 
is open} the hospital, is indeed a contribution to its funds 
- Novello) which cannot but be regarded as a noble reward for 
the unwearied exertions of the many who have given 
RCH.-|their valuable time to promote the success of the 
oir of the | undertaking. 
bya The Festival of this year has been signalised by the 
> ae tformance of many new works by composers who 
Solar ave already earned their right to the confidence of 
n Schools} the public ; and if their success has been unequal, no 
ands. Ffault can be found with those whose duty it was to 
&c.—Af endeavour to sustain the reputation of the meeting 
ng Ce vain’ advantage of the acknowledged talent of 
\lerander,| the day. Were it not that it is the critic’s duty to 
look beyond the excitement of the hour, he would 
be glad shave little to do but record a series of triumphs; for 
rbs—Mr. in every modern audience there appears to be so little 
dgment, or so much good nature, that scarcely any 
he Col-| difference can be perceived between the reception of 
ointmet|a piece destined to endure for ever, and one which 
—_ passes into almost instant oblivion. If, therefore, 
irespective of immediate results, an opinion is fear- 
lessly spoken, credit should at least be given to the 
+ aad for his attempt to arrive at truth, in spite of 
‘the distracting influences which surround him. 

On Tuesday the 26th August—the very day of the 
same month in 1846, upon which the Oratorio was 
produced here, under Mendelssohn’s direction—the 
Festival opened, at the Town Hall, with one of the 
finest performances of ‘ Elijah” ever heard, even in 
this town, where it is so fondly cherished, and where 
_____}many of the choristers boast of knowing it by heart. 
NTED,48 usual, and without regard to dramatic propriety, 
ood tetitthte solos were divided, Madame Lemmens-Sherring- 
ayswattt\ton, Madame Trebelli-Bettini, and Mr. Vernon Rigby 
jsinging in the first part, and Madlle. Titiens, Madame 

,and Mr. Sims Reeves in the second, the music 
dithe Prophet, however,—thanks to custom, which 
We trust has now become too sacred to be set at de- 
wance—being assigned throughout to Mr. Santley. 
th the exception of the trio “ Lift thine eyes” 
ig by Madlle. Titiens, Mesdames Trebelli-Bettini 
atey), in which the voices flattened so percep- 
™) that the chord of D major, with which the 
eestra announces the following chorus, somewhat 
largest Mturbed the serenity of the audience—the whole of 
15, 0Ot tsolo and concerted music with the principals was 
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absolute perfection; and the choruses, especially 
‘*Thanks be to God,” “ Be not afraid,” and ‘‘ Behold! 
God the Lord passed by,” were the most marvellous 
examples of decision, power, and command of tone 
we ever listened to. We must not omit to mention 
that the services of Mrs. Sutton, Messrs. J. A. Smith, 
W. T. Briggs, and Smythson were most valuable in 
many of the concerted pieces, although we have cer- 
tainly heard the double quartett, “‘ For He shall give 
His angels,” go better. The Oratorio (which was 
preceded by the National Anthem) was directed by 
Sir Michael Costa, who, as for many years past, con- 
ducted the whole of the music at the Festival, except 
when the composers of new works presided. The 
Oratorio was listened to with the utmost attention 
throughout ; and his Royal Highness the Duke of 
Edinburgh, who was with the party of the President, 
the Earl of Shrewsbury, set a noble example to the 
audience by remaining in his seat until the conclusion 
of the work. 


The first novelty of the Festival, Signor Schira’s 
Pastoral Cantata, “ The Lord of Burleigh,” was pro- 
duced at the concert on Tuesday evening, before a 
large audience, the Duke of Edinburgh again being 
present. The story of Tennyson’s poem on the sub- 
ject is perhaps scarcely well adapted for musical 
treatment, as two characters only are the actors in 
it; but Mr. Desmond L. Ryan, the author of the 
libretto, has remedied this difficulty by adding two 
more, Constance and Trueman, the former, we pre- 
sume, a friend of the heroine, and the latter steward 
to the disguised painter, Cecil. In the setting of this 
Cantata, Signor Schira has shown but little appre- 
ciation of the character of the story, but simply using 
his experience of orchestral and choral resources, to 
the best advantage, and throwing in a few highly melo- 
dious vocal solos, which belong rather to an Italian 
Opera than an English Pastoral, has succeeded in 
producing a composition which, regarded only as 
abstract music, has many points worthy of commen- 
dation, but tested by that higher artistic standard by 
which the work of so mature a composer must inevit- 
ably be judged, can scarcely take that high rank 
which the indiscriminate applause bestowed upon it 
would seem to warrant. The instrumentation through- 
out is so crushing to the voices as to render obscure 
many parts which might with more judicious treat- 
ment have been highly effective, for there is much 
good vocal writing in the concerted portions of the 
work, as samples of which may be cited, the Villagers’ 
Chorus, at the commencement of the Cantata, and 
the opening of the Chorus of Priests: if it were 
necessary to show that our impression of the exces- 
sive weight of the orchestration was shared by the 
general audience, we might allude to the fact that 
the only two pieces encored—the Trio “O’er seas of 
life,” and the Quartett and Chorus, ‘“‘ How changed 
her state”—were unaccompanied. Besides those 
choral numbers already mentioned, there is much 
knowledge of dramatic effect in the Chorus of Villagers, 
‘¢ Haste to the Church,” the welcome of the bride and 
bridegroom to the mansion, commencing “ Hail to 
thee,” and the Angels’ Chorus, with harp accompani- 
ment. The best song in the Cantata is one in 9-8 
rhythm, “ The grey dawn steals,” which has a charm= 
ing subject, and was given by Mr. Vernon Rigby in 
his best style. There is also merit in the soprano 
solo, “A simple village maid,” which was done ample 
justice to by Madlle. Titiens. Madame Trebelli- 
Bettini and Mr. Santley threw their best energies 
into the music allotted to them; but their solos, 
although warmly received, created no special demon- 
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stration of enthusiasm. The Overture and Pastoral 
Processional March are favourable examples of the 
composer’s orchestral writing, and both were much 
and deservedly applauded. At the conclusion of the 
work, Signor Schira, who conducted, received a per- 
fect ovation, being recalled for renewed congratula- 
tions after he had left the orchestra. The only new 
composition in the miscellaneous part which followed 
was Rossini’s Chorus, ‘* The Song of the Titans” (one 
of the four posthumous works of this composer an- 
nounced at the Festival), written for basses alone, 
and containing some fine choral and instrumental 
effects. Had we not positive knowledge, however, 
that it is signed by so great a name, we should never 
have imagined its origin ; for, although boldly written 
and brilliantly scored, it can scarcely be deemed 
worthy of the reputation of its author. Madlle. 
Albani, who made her first appearance before a Bir- 
mingham audience, created a perfect furore by her 
singing of an air by Donizetti, and of course received 
a decisive encore for her expressive rendering of 
‘*The last Rose of Summer,” which, to judge by the 
heads around us nodding sympathetically to the tune, 
must have been placed in the programme “ by de- 
sire.” The other vocalists were Madame Sherrington, 
Madame Patey, Mr. Sims Reeves, Mr. Cummings 
and Signor Foli; and in justice to the fine orchestra, 
we must mention that the selection included Beet- 
hoven’s Overture to “ Leonora,” and Cherubini’s to 
** Anacreon,” both of which, as might be imagined, 
were given to perfection. 

On Wednesday morning Mr. Sullivan's Oratorio, 
“ The Light of the World,” written expressly for the 
Festival, was produced. From the antecedents of its 
composer we need scarcely say that much was an- 
ticipated from this work, for although it is undoubtedly 
true that so important a composition tests the highest 
qualifications of its author, it should also be remem- 
bered that no person who feels the responsibility 
which he thus takes upon himself should accept it 
without a firm confidence in his powers. That Mr. 
Sullivan has fully realised public expectation is more 
perhaps than can be truly said; but that he has 
written a work which must sustain his reputation as 
a thoughtful and earnest musician there cannot be 
adoubt. To speak first of the libretto, we may un- 
hesitatingly record our conviction that however well 
an author may handle such a subject, the result can 
hardly be satisfactory. True it is that in order to 
steer clear of the many settings of the spiritual life of 
our Saviour, it becomes positively necessary to adhere 
closely to the incidents of His career upon the earth 
—or as the librettist says, the ‘‘ Human aspect of His 
life ’—but the opening scene of the Oratorio, in which 
“The Shepherds watch their flocks by night, when 
an angel appears to them and brings ‘ good tidings’ 
of the birth of the promised Saviour,” is a proof that 
the temptation to trespass upon the ground already 
occupied by Handel is too great to be resisted. The 
same amount of talent exercised upon any portion of 
the Scriptures hitherto untouched by those who have 
deepened the sacred character of the words by their 
undying music would, we are certain, have been not 
only more acceptable to an audience, but would have 
lightened the task to a composer upon whose first 
great essay in sacred writing so much of his future 
depended. Speaking generally of Mr. Sullivan’s 
music we may at once say that although its want of 
contrast is inseparable from the nature of the subject, 
the effect must inevitably be to induce a sense of 
weariness in the listeners, which cannot fail to detract 
from the due appreciation of many portions un- 
questionably masterly, both in conception and treat- 








ment. Of pure melody, especially in the solos, Wr 

have but little—although much of the baritone mushy 

is deeply sympathetic with the feeling of the wor 

but for conscientious treatment of the text we 

instance the devotional air for the soprano, My 

doth magnify the Lord,” the tenor solo, “ Refrain 

voice from weeping” (the charm of which is greg 
enhanced by the delicacy of the accompaniment), 

the contralto air, leading to a chorus, ‘‘ Weep ye 

for the dead,” a pathetic strain most appropriaty 
harmonised. The real strength of the work is 
doubtedly in the choruses, many of which are of 

high a character that we regret being compelled 

dismiss them with such brief lines of commendatiog | walk, 
Passing over the chorus, ‘‘ Glory to God ” (for femaljwas enco! 
voices only), two choruses of Shepherds, “ Let usnogments, th 
go,” and ‘The whole earth is at rest,”—the formathe secot 
accompanied with the usual angelic harps, and tyinstrumet 
latter chiefly remarkable for the conventional pastonjaccompli: 
characteristic, a pedal bass—a chorus occurs, coggaudience 
mencing “I will pour my spirit ” upon which it@strikes u: 
evident that the composer has concentrated the whol Sullivan’s 
of his powers. Commencing forte in full harmonfmatured 
we have on the words “He shall stand and feed'\No praise 
some exceedingly clever points of imitation, ledbgthe princ 
the tenors, and answered by altos, sopranos, agsung by 
basses, the instrumentation sustaining, without ove} Cumming 
powering, the voice parts throughout. The coda @have inf 
this chorus is extremely fine, and its success was @contralto 
so decisive a character that an encore was demandeg well stud 
by the usual signal from the President. There ig with an e 
true dramatic feeling in several of the choruses inthd In the se 
Synagogue, particularly in the restless movemenJaid; and 
“Why hear ye Him ?” the answers of the voices pwithstanc 
the words ‘‘ Away with Him,” however, somewhat mg been give 
calling “Stone him to death,” in “St. Paul.” Thgthat thep 
final chorus in this scene, “‘He maketh the sun tgwith the | 
rise,” may also be mentioned as a good example pieces dui 
powerful writing, the harmonies of the concludiggof the ger 
phrases, especially, being exceedingly appropriaig of Shrews 
and effective. Another chorus, “The grave canna the first 
praise Thee,” is remarkable for scholarly treatment ;javing m 
but the three-part chorus of children (for femalgatterly a 
voices), “Hosanna to the Son of David,” was thy tuture oc 
greatest success of the morning, and is indeed fully fest satis: 
deserving of all the commendation that can virtually 
bestowed upon it. Opening in unison for the voice) the slight 
unaccompanied, the marked subject, led by the com judgment 
tralto, follows with fine effect; and the addition q President 
the harps to the orchestral accompaniment, on in the ov 
words, ‘‘ Peace in Heaven,” contrasts so exquisite} van, who 
with the stately ecclesiastical theme assigned to th conclusio 
voices that the listeners could scarcely refrain from upon the 
giving audible expression to their admiration, andgamongst 
sign for the repetition of the movement gave’ genet the comp 
satisfaction. The second part of the Oratorio afforg Mendelss 
but little scope for the exercise of the composét of * Elija 
powers; but we may say that Mr. Sullivan hasm sound rin 
fair use of his materials, and that the want of interes analyse t! 
therefore, is chiefly due to the librettist. The log temoved 
descriptive solo for the baritone contains much clewin the ri, 
writing, and delivered as it was by Mr. Santley, tiptovets, ar 
whole of it was listened to with reverential attenti0 a rigl 
but we much question whether an inferior vocal A fine 
would be enabled to produce the same result. ij Minor 
chorus, ‘Men and Brethren,” contains some! Wednesd 
and effective modulations, and is written throughomverture 
with an artistic appreciation of the text, the phrasgsossini ti 
“They have taken and by wicked hands have cfldgm@ the s 
fied and slain,” being an especially noticeabipaovelty w 
point. An unaccompanied six-part chorus, “ +g@ossini, \ 
Lord is risen,” has some fine harmonies, but pla choir 


duced little effect; and the final chorus, althougg™ ag 
wilt I 
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idencing much experience in the severest style of 
oral writing, betrays signs of haste excusable 
haps at the conclusion of a task for the ac- 
mplishment of which only a limited time could be 
nwed. We have only mentioned some of the most 
iieiriking choruses, but there are many other pieces 
which must not be passed over, the first, a soprano 
slo, with chorus, ‘“‘In Rama was there a voice 
d”—in which the choral parts are most effectively 


npelled 

nendatig 
(for fems 
Let us ng 
he forme 
S, and t 
al pastor 


nstrumented, simple and melodious piece, which 
accomplishes all it aspires to, and prepares the 
curs, cogjaudience for the character ofthe work. The Overture 
hich it@strikes us as fragmentary, although, as in all Mr. 
‘the who Sullivan’s orchestral music, we have the evidence of 
harmongmatured skill in the management of the instruments. 
and feei'\No praise can be too great for the manner in which 
on, ledbgthe principal soprano, tenor and bass solos were 
anos, agsung by Madlle. Titiens, Mr. Sims Reeves, Mr. 
hout ove Cummings and Mr. Santley ; and although we should 
e coda have infinitely preferred Madame Patey in the 
ss wasopcontralto part, Madame Trebelli had evidently 
Jemande§ well studied the music, and rendered it throughout 
There if with an earnest desire to do justice to the composer. 
ses inthg In the secondary parts Mr. Briggs rendered valuable 
1ovement} aid; and band and chorus were alike faultless, not- 
voices op withstanding the few rehearsals which could have 
ewhat ng been given to the work. ‘The rule at these Festivals 
ul.” Th that the power of demanding an encore shall rest solely 
he sun tg@with the President possibly limited the repetitions of 
cample @ pieces during the morning—no doubt to the advantage 
oncluding of the general effect of the work—but that the Earl 
»propriaif of Shrewsbury should think it necessary at the end of 
ve canny the first part to apologise to Mr. Sullivan for not 
eatment \having multiplied the encores struck every one as so 
or femaleutterly absurd that we much doubt whether on a 
was ty future occasion the general body of listeners will 
leed fullj rest satisfied with the exercise of a privilege which 
can b virtually takes away from them the right of expressing 
1¢ voice the slightest opinion upon a work submitted for their 
the com judgment. The Duke of Edinburgh sat with the 
idition @ President’s party, and joined with the entire audience 
it, on thin the overwhelming applause with which Mr. Sulli- 
cquisitel] van, who conducted his Oratorio, was greeted at the 
od to tconclusion of the performance. Congratulations 
-ain froupon the success of the work were loud and frequent 
on, andgamongst those in authority at the Festival; and if 
s’ genet the composer—in imitation of his great predecessor 
io affonlg Mendelssohn, who left the hall after the production 
mposety of Elijah ” twenty-seven years ago, with the same 
1as mawpsound ringing in his ears—can re-consider and calmly 
‘interes analyse the merits and demerits of his Oratorio, when 
The lon temoved from the flattery of his friends, he is truly 
ch clergin the right road to attain that eminence which he 
itley, tigeovets, and which, with his exceptional talents, he 
ttentiojhas a right to aspire to. 

vocal A fine performance of Beethoven’s Symphony in 
It. IM’ minor commenced the miscellaneous concert on 
me bom Wednesday evening; and Mr. G. A. Macfarren’s 
roughowYverture to “St. John the Baptist,” and that of 
, phras@-Aossini to the “‘ Siege of Corinth ” were also included 
ye cfu the selection of orchestral pieces. The only 


oticeabipmovelty was the posthumous ‘Hymn of Peace,” by 
3, “ {iPsossini, which was finely given by Mr. Santley and 
but pr@ee choir. The bold and tuneful character of the 


althoug 


libjects, the brilliancy of the orchestration, and the 


tive manner in which the solo voice is interwoven 





with the chorus, ensured for this piece an enthusi- 
astic reception; but again we confess to a feeling of 
disappointment when we recall the many encomiums 
we have heard passed upon these posthumous com- 
positions. The programme also contained a popular 
selection of vocal music, which was rendered with 
much success by Mesdlles. Titiens and Albani, 
Mesdames Sherrington, Trebelli, and Patey, Messrs. 
Sims Reeves, Vernon Rigby, Cummings and Santley, 
and Signor Foli. 

Tke “ Messiah,” on Thursday morning, attracted, 
as usual, an audience filling every part of the Town 
Hall, an additional excitement being produced by 
the presence of the Duke of Edinburgh, who had un- 
expectedly returned to Birmingham in order to attend 
both the morning and evening performances. No 
especial comment upon the rendering of this Oratorio 
is called for, save that, in spite of Mr. Sims Reeves’s 
public protest against the pitch of the organ (which 
certainly seemed somewhat high), he sang as finely 
as ever. The rest of the solos were entrusted to 
Madlle. Titiens, Madame Sherrington, Mesdames 
Trebelli and Patey, Messrs. Vernon Rigby and Santley. 
It is worthy of remark that Sir Michael Costa 
adheres to his system of having the opening of the 
chorus *‘ For unto us” sung in a whisper; but as no 
conductor has, as yet, followed this reading, we may 
reasonably hope that it will not be perpetuated. 

Signor Randegger’s Cantata, ‘ Fridolin,” the third 
work written for the Festival, occupied the first part 
of the miscellaneous concert on Thursday evening. 
Schiller’s poem, ‘‘ Der Gang Nach dem Eisenham- 
mer,” has already formed a subject for musical set- 
ting by more than one of our native composers, but 
never has it been so thoroughly well adapted for the 
purpose as by Madame Rudersdorff on this occasion, 
and never has the theme been so faithfully and sym- 
pathetically treated as by Signor Randegger. For 
creative power, dramatic feeling, and masterly com- 
mand of the legitimate effects of the orchestra, this 
work will unquestionably be known and appreciated 
long after the occasion which called it into being has 
been forgotten: and we sincerely congratulate its 
composer upon a success so decisive and so deserv- 
edly earned. To those who do not know the story 
of the ‘‘ Message to the Forge,” it may be briefly 
stated that Hubert, who is in the service of the Count 
of Saverne, having aspired to win the affections of 
the Countess, conceives a hatred to his fellow-ser- 
vant Fridolin, whom he fancies an obstacle in his 
path, and, by exciting his jealousy, prevails upon the 
Count to write to some mechanic serfs ordering that 
whoever comes with a certain message to the forge 
shall be thrown into the furnace. Fridolin is en- 
trusted with this message, but, by desire of the Coun- 
tess, he enters a chapel on his road to offer up a 
prayer for her, and thus saves his life. Hubert, 
meanwhile, goes to the forge, and himself asking the 
fatal question, ‘‘Is obeyed your lord’s command ?” 
is thrown into the furnace. The Count, Countess, 
and Fridolin afterwards arrive on the spot, and mu- 
tual explanations conclude the work. In giving a 
musical colouring to this highly dramatic story, the 
composer has fully realised the fact that, although 
called a Cantata, it is in truth an Opera, and has 
therefore not only given us descriptions of the 
scenes as they occur, but has actually introduced all 
the necessary stage directions. The brief instru- 
mental opening to the ‘‘ Prologue” is chiefly remark- 
able for the introduction of the notes to which the 
“message” is set in the Cantata; and the actual 
commencement of the work is a recitative and song 
for Fridolin, the principal theme of which is charm. 
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ingly in sympathy with the words. Hubert’s scena, 
which follows, is one of the most thoroughly drama- 
tic numbers in the Cantata, the contrasts of feeling 
being depicted with such true artistic power as to 
leave no room for doubt that its composer would 
achieve the highest success in Opera. Apart from its 
vocal merits, this piece shows a true command over 
the resources of the orchestra, and its fine delivery 
by Mr. Santley produced a profound impression upon 
the listeners. After the passionate close, in G minor, 
the effect of the clear-ringing notes of the horns, on 
the chord of D major, is exceedingly good; and the 
hunting chorus which follows, full of real life and 
positive tune, elicited an encore as spontaneous as 
it was well-merited. The duet between the Count 
and Hubert is not only good as a musical composi- 
tion, but is excellently placed for the purpose of dra- 
matic contrast. Amongst the several noticeable 
points in this piece may be mentioned the clever man- 
ner in which the interest is sustained by the intro- 
duction of a melodious theme in the orchestra whilst 
Hubert endeavours to arouse the Count’s jealousy in 
notes which, with a less skilful treatment, might have 
become wearisome; and praise must also be given 
for the very ingenious figure in the accompaniment 
to the ‘‘ message,” dictated by the Count in monotone 
phrases. The bright and tuneful Chorus of Hand- 
maidens, ‘‘ Calmly flow the equal hours,” is no doubt 
destined to achieve a lasting popularity. As the 
singers are presumed to be sitting ‘‘ around the loom,” 
the composer may be pardoned for some slight remi- 
niscences of previous “‘ spinning choruses;” but the 
music is graceful, characteristic, and so delicately 
and fancifully coloured with the orchestral accom- 
paniment that the encore with which it was greeted 
fully represented the wish of the entire audience. 
Passing over a song for the Countess (which scarcely 
pleases us as much as most of the solos), a duet for 
the Countess and Fridolin (containing an exceedingly 
clever canon on the octave, which we almost wonder 
was not encored), and a well-written quartett, we 
come to a characteristic chorus of villagers, in C 
major, which is suddenly interrupted by a holding E 
flat for the horn, succeeded by a deeply religious 
phrase in 3-2 rhythm. Fridolin’s solo, ‘Oh holy 
sounds,” and the choral, ‘* Sancta Maria,” which suc- 
ceeds it, conclude one of the most dramatic and effec- 
tive scenes in the work. A word of praise must 
suffice for the Count’s ballad, ‘*“O woman with the 
pure and guileless face,” and a well-wrought duet for 
the Count and Countess which follows. ‘The “ Forge 
Scene” opens with a powerfully descriptive instru- 
mental prelude, in D minor, leading to a vigorous 
Chorus of Smiths, in the treatment of which the com- 
poser has employed with most legitimate effect the 
resources both of voices and orchestra. The im- 
petuous character of this piece was so admirably 
sustained by choralists and instrumentalists, and 
produced such a sensation with the audience that it 
narrowly escaped an encore. From the entrance of 
Hubert, who is seized and thrown into the fur- 
nace, the dramatic action is finely continued, the 
choral phrase ‘“ Quaff the goblet’s madd’ning tide,” the 
andante movement,“ Dread Lord,” and the religious 
chorus, “ Let your voices anthems raise,” accom- 
panied by the organ, being equally deserving of the 
warmest praise. The “Epilogue,” a thanksgiving, 
in which the principal characters are combined with 
the full chorus, forms a fitting termination to a Can- 
tata which, as we have already said, cannot fail to 
attain a lasting popularity, and the reception of which 
must have been highly gratifying to the composer 
and to those authorities of the Festival who had re- 





*Et Rest 
posed such thorough confidence in his powers, ‘jgsomewha 
execution of the work was everything that could pare S° | 
wished, the principal vocalists—Madame Sherrings orhestré 
ton, Messrs. Cummings and Santley, and Signor Ryg compost 
—exerting themselves to the utmost to give the hey these Fe 
effect to the music assigned to them, and the chop service, | 
singing throughout with a precision and energy whighf af it the 
cannot be overpraised. Signor Randegger, who cop to 8€¢ Pf 
ducted his Cantata, was greeted with the warm *Credo 
applause at the conclusion of the performance, the this occ: 
Duke of Edinburgh being amongst the foremost jj sacred. 
express his approbation of the work. The secon more gla 
part of the concert included the Overtures to “ Willig vocalists 
Tell” (Rossini) and ‘‘ Ruy Blas” (Mendelssohn), thd 4 solo. 
former of which was encored and repeated from th Chorus, ‘ 
March. Madlle. Titiens, Madlle. Albani (whose fing} time), 1S. 
bravura from ‘La Sonnambula” was re-demandeg) 2 tolerab 
Madame Trebelli, Mr. Vernon Rigby, and Signa) complete 
Foli contributed the vocal pieces, Mr. Sims Reevs the eatly 
(who was announced), from some unexplained cals teresting 
not appearing. The only novelties in this selectigg place, W 
were a song by Professor Oakeley, to Tennysons{ music—< 
words, “Tears, idletears,” andatrio, by Mr. Anderton, thorough 
to the same poet’s verses, “ Break on thy cold grey| poset. T 
stones, O sea.” The first of these was finely sung by 
Madlle. Titiens, and deservedly applauded. Mr. 
derton, being a local celebrity, had a local welcome; 
and, having the satisfaction of conducting his om 
composition,—a harmless piece of smooth harmony 
and hearing it rendered by such artists as Madll 
Titiens, Madame Trebelli, and Mr. Vernon Rigby, 
must, we think, have been thoroughly well grati 
On Friday morning, the last day of the Festival, 
the performance commenced with Spohr’s Cantata, 
“God, Thou art great,” the many beauties of which 
were fully revealed, both by the choir—to whi Patey, 
music of all styles seems equally welcome—and the) mmed 2 
principal singers, Madlle. Titiens, Madame Trebelliy ® 4 ™2! 
Mr. Vernon Rigby and Signor Foli. The duet for] S**8Y- 
contralto and tenor, “Children, pray this love to The cc 
cherish,” was especially effective, and the fugue in 
the last chorus was finely given. It may certaial 
be urged against this work that it is scarcely 
ciently sacred in character; but the beauty of tts 
melody, the charming manner in which the voice, 
are treated throughout, and the delicacy of its it 
strumentation, will always ensure its favourable 
acceptance. Rossini’s ‘“‘ Ave Maria,” which followed the 
Spohr’s Hymn, is undoubtedly the best of the fom of 
posthumous compositions of this writer selected for, 4 em | 
the Festival. It is, as might be expected, a purty lade 
Italian melody, harmonised in four parts; but the) ® ough! 
effect is striking when sung as well as it was on ths tantly qu 
occasion, and the instrumentation (written as ¥ choral 
understand by Sir Michael Costa) is most appropriate, peeter 
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Charmingly as Madlle. Albani vocalised Hand three 
* Angels ever bright and fair,” we confess not to ¢ pa 





about her in sacred works. Singers who night 


revel almost exclusively in the florid and ult ry. 





dramatic music of Verdi, Bellini and Donizetti, ca 









By a signal from the President, the air was enco 
but Madlle. Albani, who had left the orchestra, @ 
not see it, and Sir Michael Costa did not see it; on 
sequently it was not repeated. Haydn’s “ Imperiale 
Mass "’—the principal parts by Mesdames Sherringt 

and Patey, Mr. Cummings and Signor Foli—was 
real treat to all who love the genial and melodiowye™ 
style of this master. The “Kyrie,” “ Et Incarnatus 
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Bt Resurrexit ” and ‘‘ Benedictus,” although perhaps 
gmewhat too secular in character for the subjects, 















could so charmingly written, both for voices and 
Sherringf orchestra, as to render them, at least. as abstract 
ignor F gompositions, ever welcome to an audience. If at 
© the hed these Festivals a Mass is to be treated as a religious 
the chpservice, We wish it could be decided in what portions 


of it the audience may remain seated, for certainly 
who cond to see persons bobbing up and down throughout the 
warmey #Credo” and ‘‘ Benedictus”—as was the case on 
‘ance, the} this occasion—is scarcely in consonance with the 
-emost ty sacred character of the words, and becomes even 
more glaringly absurd considering that the principal 


rey whic 


Waa yocalists never moved from their seats except to sing 
ohn) 44asolo. All that can be said of Rossini’s double 
from thy Chorus, “ Cantemus” (which was given for the first 


hose fing time), is that its author has succeeded in producing 
mandegf atolerably successful imitation of a style which is 
d Signa completely foreign to his own—the severe school of 
s Reeve} the early Italian sacred writers—and although in- 
ed ca teresting on this account, it can scarcely take its 
situa place, we think, amongst the accepted religious 
music—or at least music to religious words—which 
p thoroughly represents the individuality of the com- 
poser. The selections from “ Israel in Egypt,” which 
concluded the morning’s performance, tested the full 
er of the choir to the utmost advantage, the 
whole of the double choruses in the first part 
being given with a decision and effect which pro- 
duced a profound impression upon the audience. 
Mr. Sims Reeves’s fine rendering of “The enemy 
said,” elicited a sign from the President that he would 
‘Il like it repeated; but neither this official command 
nor the applause which, contrary to rule, resounded 
through the Hall, could induce the singer to comply 
of which mith the request. The other vocalists were Madame 
o which} Patey, Mr. Santley and Signor Foli, the two last- 
_and the tamed artists giving the florid duet, “ The Lord 
Trebelli| 8 & man of war,” with wonderful precision and 
| energy. 
~ The concluding evening concert was devoted to 
in he performance of Handel’s Oratorio, ‘‘ Judas Mac- 
us,” the principal vocalists being Madlle. Titiens, 
ely e Sherrington, Madame Patey, Messrs. Sims 
| ail Reeves, Cummings and Santley. The choruses 
voices, throughout this work were magnificently rendered, 
f its in| Md Mr. Sims Reeves created much effect by his 
vourable| Singing of ‘Sound an alarm,” although the pitch of 
followed] the orchestra seemed in this, more than in any other 
the fom # his solos, to distress him. After the National 
ected for, Anthem had been sung, Sir Michael Costa received 
a purely that ovation which his untiring zeal and energy so 
but th| Mloroughly entitled him to, the vast audience reluc- 
s on this} tantly quitted the Hall, and one of the finest bodies 
n as w{% choral and instrumental artists ever assembled 
ropriate together gradually dispersed—not again to be united 
4 andels} Or three years. 
t to Cf Tecognition of the services of those engaged in 
night! musical portion of the Festival would not be 
d ultra) °omplete were we to omit to record the names of 
ti, can Mt. W. C. Stockley, Chorus Master to the General 
om andj Festival Choir, Mr. A. J. Sutton, Conductor of the 
“starspoumingham Amateur Harmonic Association, and 
e should) Mt. Stimpson, the organist, all of whom have laboured 
, in thep Bost heartily to ensure the success of the meeting. 
concert) 8 courtesy of the Stewards, too, must not be for- 
ncoredpamtten, for to their excellent management we can in- 
ra, coumgendually testify. It gives us, also, much pleasure 
it; compeconclude our notice of this Festival by announcing 
[mpe: its pecuniary results are in the highest degree 
rringtommstactory, the total receipts being £15,660 gs. 7d., 
_was ng an increase of £1,529 10s. 4d. over the 
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The 150th Meeting of the three Choirs of Hereford, 
Gloucester and Worcester commenced at Hereford 
on the gth ult. The special sermon, preached by 
the Chancellor of the Cathedral, the Rev. Archer 
Clive, was listened to with profound interest by a 
large congregation, and the music selected for the 
occasion, Goss’s Service in D, and Wesley’s Anthem, 
‘The Wilderness,” was excellently given. The Ser- 
vice was intoned by the Rev. Sir Frederick Gore 
Ouseley ; and Dr. Wesley, who presided at the organ, 
in addition to the efficient discharge of his ordinary 
duties, gave an extempore performance which rivetted 
the attention of all musical listeners. At 1 o’clock 
Mendelssohn’s “ Elijah” was given in the Cathedral, 
the principal singers in the first part being Miss 
Edith Wynne, Miss Enriquez and Mr. Montem Smith, 
and in the second part Madlle. Titiens, Madame 
Trebelli-Bettini, and Mr. E. Lloyd, Mr. Santley, as 
usual, sustaining the whole of the music of the Pro- 
phet. The Oratorio commencing at so late an hour, 
five minutes only was allowed between the parts, so 
that both the scramble for lunch which generally 
accompanies the concluding portion of the chorus 
‘*Thanks be to God,” and the scramble back again 
which usually mars the whole of the solo “ Hear ye, 
Israel,” were in this instance avoided. The choral 
music went with much decision and effect through- 
out, the Baal choruses especially being remarkabl 
for vigour and precision of attack. Little need be 
said of those solo singers whose names are a 
guarantee of excellence; but we may mention that 
Miss Enriquez made a decidedly favourable impres- 
sion, her phrasing, especially in the eloquent recit- 
atives, showing much musical feeling. A good word 
must also be given to Miss Crichton, Miss L. Broad, 
the Revs. A. Robinson and W. D. V. Duncombe, and 
Mr. J. H. Lambert, who always sang carefully and 
well in tune wherever their services were required in 
the somewhat trying concerted music. The few per- 
sons who assembled at the evening concert in the 
Shire Hall were roused to enthusiasm by the ex- 
quisite singing of Madlle. Titiens and Madame 
Trebelli in a selection from ‘‘ Semiramide,” which 
occupied the first part : indeed we scarcely remember 
ever to have heard Madlle. Titiens in finer voice, 
and her perfect rendering of the two duets “ Serbami 
ognor” and “Ebben a te ferisci” (with Madame 
Trebelli) was an event not likely to be forgotten, 
especially by that portion of the audience not in the 
habit of attending the London Italian Opera houses. } 
The singing of Signor Agnesi in the music of Assur’ 
must also be praised in the highest terms, his. fine 
voice being displayed with much effect in the Scena 
‘* Ah! la sorte.” The second part, opening with the 
Overture to ** Der Freischiitz,” contained a number 
of vocal pieces contributed by Miss Edith Wynne, 
Madlle. Bartkowska, Miss Enriquez Messrs. Cum- 
mings, Lloyd, Montem Smith and Santley. No com- 
ment on the exertions of the tried artists in this list 
is at all called fog; but we can scarcely see why 
Madlle. Bartkowska should be put down for such an 
air as ‘In questo semplice, ” even supposing that it 
were considered advisable to place her in such com-*~ 
pany at all. She has a good voice, and has obtained 
some freedom in execution; but nervousness and a 
want of feeling for time prevented her doing herself 
the slightest justice ; and certainly the concert-room 
at the Hereford Festival is hardly the place for a 
débutante to gain confidence before the public. A 


great success was created by the fine singing of the 
Bradford Choral Society in Pinsuti’s Part-song,“* The 
Sea hath its pearls,’ the piece, notwithstanding the 





elodious Mount realised in 1870. 
rnatus, 


late hour at which it was sung, being re-demanded; 
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and we must also mention the artistic performance 
of M. Sainton, in a violin Fantasia on Scotch airs, 
which so delighted the audience that he was com- 
pelled to repeat it. 

There was a somewhat violent contrast in the style 
between the two works chosen for the morning per- 
formance on Wednesday—Handel’s ‘*‘ Jephtha,” and 
Rossini’s ‘‘ Stabat Mater’—but the selection was 
interesting, for both are thoroughly representative 
compositions of two great writers. The beauties 
of ** Jephtha,” since the performances of the Oratorio 
in London, under Mr. Barnby’s direction, are be- 
coming widely known and appreciated, and the 
thanks of all Handel lovers are due to Mr. Townshend 
Smith for affording them the opportunity of hearing 
this music in a building the surroundings of which 
so materially enhance its effect. But whilst admitting 
the necessity of excisions in the performance of this 
work, we must regret that the privilege of making 
them was so mercilessly exercised. To say nothing of. 
other ‘cuts,’ we cannot forgive the omission of 
the whole of the important music lying between the 
Recitative ‘‘ Deeper and deeper still,” and the Air 
“‘Waft her, angels ;” for not only is the Chorus ‘‘ How 
dark, O Lord, are Thy decrees ’—with its fine 
Larghetto movement, including the thrilling phrases 
“Whatever is, is right’”’—one of the finest choral pieces 
in the Oratorio, but it is absolutely essential for the 
continuity of the dramatic interest. Respecting the 
execution of the choruses in this work we must speak 
in the highest terms of praise. ‘‘ No more to Ammon’s 
God,” ‘“* When His loud voice,” and ‘“*Cherub and 
Seraphim,” more especially, were rendered with an 
accuracy alike creditable to the conductor and the 
choir, and their effect upon the listeners was distinctly 
perceptible, although the fact could not be audibly 
demonstrated. Miss Edith Wynne was thoroughly 
successful in the music of Iphis, particularly dis- 
tinguishing herself in the airs, ‘‘ The smiling dawn,” 
and “‘ Farewell, ye limpid springs; but Miss Enriquez, 
although careful and conscientious, was deficient in 
that depth of feeling so essential in the rendering of 
the solos allotted to Storge. Mr. Cummings had an 
arduous task, but aquitted himself to the satisfaction 
of all hearers, and Mr. Santley gave much effect to 
the small portion of music entrusted to him. The 
excellent additional accompaniments of Mr. Arthur 
Sullivan were used on the occasion, and appeared to 
be so integral a portion of the Oratorio that we doubt 
whether in future performances they will ever be 
dispensed with. When we say that the principal 
vocalists in Rossini’s ‘‘ Stabat Mater” were Madlle. 
Titiens, Madame Trebelli-Bettini, Mr. E. Lloyd and 
Signor Agnesi, we need scarcely add that Rossini’s 
florid and melodious music was finely given—indeed 
we may say without hesitation that it was the most 
superb performance of the work that we have ever 
listened to; and, excited by the secular character of 
the composition, it was with extreme difficulty that 
the listeners could refrain from* expressing their 
delight by repeated rounds of applause. 

The performance of Mendelssohn’s “St. Paul” at 
the Cathedral in the evening was a repetition of the 
innovation upon established custom commenced at 
the last Festival here, when Mr. Barnby’s ‘‘ Rebekah” 
was given. The fact of every available place in the 
building being occupied, may, we trust, be accepted 
as a sign that the experiment has proved thoroughly 
successful ; and there is every hope therefore that 
from this time the evening Oratorio may be one of 
the recognised attractions of the Festival. The solo 
vocalists were Madlle: Titiens, Miss Enriquez, Mr. 
Montem Smith and Signor Agnesi. The soprano 









ee 
music was of course, very finely sung, but we scarcely 
think that it was wise to assign the contralto part fp 
Miss Enriquez whilst the services of Madame Trebelj 
were available. Signor Agnesi is rapidly Taising 
himself to the foremost rank as an Oratorio singer; 
his rendering of the whole of the music of the Apostle {) 
was impressive in the highest degree; and Mr 
Montem Smith left nothing to be desired in the tenor 
solos, his singing of ‘“‘ Be thou faithful” (with Mr, 
Pettit’s charming violoncello obbligato) being a 
unqualified success. The choir showed occasional 
signs of fatigue in some of the choruses, but many of 
them went excellently, especially ‘Stone him ty 
death,” ‘“‘ Happy and blest are they,” and “ The’ 
nations are now the Lord’s.” The Rev.W.D. V. Dun. 
combe and Mr. J. H. Lambert lent efficient aid in 
the subordinate parts, and Dr. Wesley presided with 
his usual skill and judgment at the organ. 

On Thursday ‘‘ Hagar,” a new Oratorio, composed 
by the Rev. Sir F. A. Gore Ouseley, M.A., Mus. Doe, 
Professor of Music at the University of Oxford, com- 
menced the morning performance at the Cathedral, #/ 
The libretto of this work, supplied by the Rev. J.R. 
Gleig Taylor, M.A., has been compiled chiefly from 
the Holy Scriptures; and, considering the nature of 
the subject, is perhaps as good as might be antici. 
pated. But why such a history as that of Hagar 
should be made painfully prominent by being set to | 
music, so that those words which we should preferto 
be passed over lightly, become declaimed with that | 
reiteration demanded by fugue, canon, and other 
artistic forms of composition, surpasses our compre- 
hension. True it is that the story has interest; but 
the aim of a composer in selecting a portion of the 
Bible for musical illustration should be to glorify an 
event which has already a firm hold upon human 
sympathy ; and, by the use of his art, to deepen that 
sacred feeling induced by the reading of the words 
alone. Considered in this light, Oratorio is a contt- 
bution by a musical priest to the service of the 
Church, and must fail therefore in its object either 
when a noble theme is feebly treated, or an episode 
which excites not to holy thought is chosen for the 
subject. The story of Hagar is too well known to 
need repetition here; but as a proof that the librettist 
has felt the difficulty of forming an Oratorio from | 
such unpromising materials, we may mention that! 
the vocal portion of ‘the work begins with the hymn 
“Jerusalem on high,” that various other words which 
have been repeatedly set to music are constantly in- 
troduced which have no real connection with the 
narrative, and that the tenor part, not being one of 
the characters in the story, is merely brought in as4 
sort of “Chorus” to comment upon the incidents as 
they occur. In the composition of ‘“ Hagar,” we 
may at once say that the scholarly treatment of the 
words entrusted to him unmistakably proves that Sir 
Frederick Ouseley brings no ordinary mind to the 
task he has undertaken. As might be expected from 
one who has so ably laid down rules for the guidance 
of students, he writes with the hand of a mastet 
throughout; and if in parts we feel the predominance 
of mere abstract science, it must at least be conceded 
that he seeks not for popular approbation at the ex 
pense of his art. Fugues of course are plentiful, for 
it is in these compositions that the writer is strongest; 
but a “Trio a Canone” (with an effective harp ac ® 
companiment) must especially be mentioned, not # 
only for the excellent manner in which the voice 
parts are written, but for the extreme melodiousness 
of the subject: indeed there can be no question that, i 
but for the words, this little gem would speedily find 
its way to popularity. The solid ecclesiastical sty! 
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of much of the choral music is also deserving of warm 
commendation; but detached pieces of this class will 
not make an Oratorio: Choruses, to be worthy of the 
name, must be neither Hymn-tunes nor Anthems; 
and solos must be so stamped with the individuality 
of the characters that the dramatic interest of the 
work is never allowed for an instant to flag. We 
doubt not Sit Frederick Ouseley’s power to fulfil 
these conditions were he so inclined; but it may be 
possible that ‘‘ Hagar” is an embodiment of the com- 
poser’s convicfion as to what an Oratorio should 
really be; and, if so, although we differ from him in 
opinion, we can only say that from his point of view 
he has written a work thoroughly worthy of his high 
position. The Oratorio, commencing with a marked 
subject in E minor, passes to an Allegro in the same 
key, and closes in the tonic major. In this Prelude, 
which is brightly instrumented, we have phrases in- 
troduced in various parts of the work, the most 
important of which is the tenor solo, ‘ Walk before 
me.” The Overture is followed by the Choral, 
“Jerusalem on high,” the clever instrumentation of 
which adds much to its effect. After a short tenor 
solo, the chorus ‘* His seed shall endure for ever” 
occurs, in which a well-developed fugue is started by 
the tenors, on the words ‘It shall be established.” 
An air for contralto (Sarah), in A minor, has but 
little interest; and the following chouus, “ Trust in 
the Lord,” is based upon a theme scarcely in sym- 
pathy with the words. Really good writing, how- 
ever, occurs in the bass solo, ‘I will lift up mine 
eyes,’ the melody, harmony and accompaniment of 
which present many points for commendation. But 
little more arrests our attention until we come to the 
chorus, ‘“‘ The Angel of the Lord,” the fugue in which, 
for five voices, is unquestionably one of the best in 
the Oratorio, although we cannot say that we think 
the “ pid mosso”” movement, which concludes it, by 
any means in character with the dignity of the pre- 
ceding portion of the piece. This chorus closes the 
first part, the second opening with an instrumental 
prelude which, although melodious and pleasing, 
seems somewhat out of place. Passing over the 
ténor solo, ‘‘ Walk before me,” and an unimportant 


_ choral piece, we come to a vigorous chorus, “* Praise 


the Lord, O my soul,” which contains a well-wrought 
fugue, commencing with a bold subject given out by 
the basses. A good point is gained by the intro- 
duction of a short quartett for solo voices, which 
temporarily interrupts the fugue and makes the choral 
climax additionally effective. A bass air, “*O that 
Ishmael,” must be commended for its truth of ex- 
pression; but the canon, for three tenor voices, 
already mentioned, made the most decisive impres- 
sion upon the audience. An air for the contralto, in 
D minor, ‘Cast out this bondwoman,” is a highly 
characteristic setting of the words; and there is also 
some clever and effective writing in the chorus, 
“They went astray ;” but the best solo in the work 
is without doubt the soprano air, ‘‘O God, Thou art 
my God,” a charming melody, accompanied in so 
masterly a manner throughout as to enlist the sym- 
pathy of all hearers and to excite a desire for its re- 
petition which could scarcely be controlled. The 
fugal chorus, ‘‘ He turneth the wilderness,” is the 
Next important piece; but we certainly care not for 
the showy air, “The Lord hath not cast out my 
prayer,” which even the exquisite vocalisation ot 
Madlle. Titiens could scarcely make effective. From 
this point to the conclusion of the work we have few 
Pieces of much strength, the final chorus, “‘O sing 
praises unto the Lord,”although evidencing much con- 
trapuntal power in the composer, being hardly suffi- 





ciently developed to form a fitting climax to an Oratorio 
of such pretension. Miss Edith Wynne (to whom 
all the best soprano music was assigned), Madlle. 
Titiens, Madame Trebelli, Messrs. Cummings, Lloyd, 
Montem Smith and Santley gave the solo parts with 
excellent effect, and the choruses were sung with as 
much confidence and decision as if the work had 
been familiar, instead of comparatively new to the 
choir, a result in a great measure attributable to the 
earnest attention of Mr. Townshend Smith, whose 
baton has been steadier at this Festival than at any 
one within our recollection. The orchestra was 
thoroughly efficient, and praise must be given to Miss 
Trust for the artistic manner in which she played 
the harp obbligato to the ‘* Trio a Canone.” 

The Oratorio was followed by the fourth and fifth 
movements of Spohr’s Symphony, ‘‘ The Consecration 
of Sound,” which were excellently played, but 
scarcely perhaps seemed to tone with the character 
which should distinguish the Cathedral performances 
at a Festival. The same composer’s Cantata, “ The 
Christian’s Prayer,” afforded a real pleasure to the 
lovers of Spohr’s music. Written for four solo voices, 
chorus and full orchestra, it has infinite variety for 
so small a work; and sung as it was on this occasion 
by a thoroughly trained choir and such principal 
vocalists as Miss Edith Wynne, Miss Enriquez, Mr. 
Montem Smith and Signor Agnesi, the luscious 
stream of melody which runs throughout the solos, 
and the delicacy of the choral effects delighted every 
listener, and made us once more wonder how it can 
be that such an exquisite creation as this should be 
so rarely heard. Presuming that we are mainly in- 
debted to Mr. Townshend Smith (whose love of 
Spohr’s compositions is well known) for this treat, 
whilst acknowledging our obligations to him, let us 
return thanks also for a hearing of the work which 
concluded the morning’s performance—Handel’s Sixth 
“Chandos Anthem ”—the opening chorus of which 
at least should preserve it from the neglect with 
which it has been so long treated. The solos, too, 
are full of true religious feeling; and the chorus, ‘* Ye 
boundless realms of joy,” is a thoroughly representa- 
tive composition. The additional accompaniments 
by Mr. E. Silas, which were used on this occasion, 
gave much richness to the orchestral effects, and 
materially enhanced the enjoyment of the music. 
The Anthem was finely sung—Miss Edith Wynne, 
Miss Enriquez, Mr. E. Lloyd and Signor Agnesi 
being principal vocalists—and produced a marked 
effect upon the listeners, most of whom—to their 
credit be it said—remained to the end. 

At the evening concert Beethoven’s Symphony in 
C minor was excellently given, and received with an 
enthusiasm which shows that there is more danger 
of the authorities of the Three Choir Festivals under- 
rating than over-rating the musical capacity of their 
audiences. Mendelssohn’s Overture to the ‘* Mid- 
summer Night’s Dream” was also included in the 
programme; and a popular selection of vocal pieces 
was contributed by Madlle. Titiens (who volunteered 
to sing Professor Oakeley’s song, “ Tears, idle tears,” 
which was not set down for her), Madlle. Bartkowska, 
Miss Edith Wynne, Madame Trebelli, Miss Enriquez, 
Mr. W. H. Cummings, Mr. Montem Smith and Signor 
Agnesi. During the evening Lord Bateman, Presi- 
dent of the Festival (who had previously announced 
Madlle. Titiens’s offer to sing Professor Oakeley’s 
song), appeared upon the platform and said that he 
had been deputed by the choir and members of the 
orchestra, as well as by several other persons, to ex- 
press their high appreciation of the merit of Sir 





Frederick Ouseley’s Oratorio ‘‘ Hagar,” which had 









242 





THE MUSICAL TIMES.—Ocroser 1, 1873. 





been performed for the first time that morning. 
Of course, as it was understood that Lord Bateman 
shared in the general enthusiasm, the compliment 
brought forward the composer, who, after bowing 
his acknowledgments, said that if he lived to write 
another work, he hoped that it might be more worthy 
of acceptance. Remembering the Earl of Shrews- 
bury’s address to Mr. Sullivan between the parts of 
his Oratorio, “The Light of the World,” at Birming- 
ham, we begin to fear that this speech-making by 
persons in authority upon the merits of new works 
may become chronic at the Festivals; and, if so, a 
protest should be at once made against such a custom. 
Much as we respect the services rendered to these 
meetings by the Presidents, we do not admit that 
either Lord Shrewsbury or Lord Bateman are en- 
titled to announce their opinions upon compositions 
in public; and we are certain that, if such a practice 
is persevered in, the effect of this aristocratic patron- 
age, thus oracularly given forth, will be to materially 
deterioriate the artistic character which has hitherto 
distinguished these gatherings, and which it should 
be the earnest desire of all interested in their con- 
tinuance to foster. 

Friday morning, the last day of the Festival, was 
devoted to the performance of the ‘‘ Messiah,” the 
Cathedral, as usual on this occasion, being filled in 
every part. The principal vocalists were Madlle. 
Titiens, Miss Edith Wynne, Madame Trebelli, Miss 
Enriquez, Mr. Cummings, Mr. E. Lloyd, Signor 
Agnesi and Mr. Santley, who according to custom, 
divided the solos. The choruses were sung with 
much vigour and precision; and the audience being 
of one mind as to the proper places for standing 
during the performance, there was nothing to distract 
the attention from a really fine rendering of the work, 
which we may say was given without the usual 
omissions. 

In the evening an excellent Chamber Concert took 
place in the Jury Room at the Shire Hall, and the 
proceedings closed with a Ball, which was so thinly 
attended as to afford a significant proof of the incon- 
gruity of such a climax to an important Musical 
Festival in a Cathedral town. 

We have only incidentally mentioned that Dr. 
Wesley presided at the organ during the performance 
of “St. Paul,” but must add that his services were 
equally valuable in accompanying several vocal 
pieces on the pianoforte at the evening concerts. A 
recognition of the efficient manner in which the organ 
parts were played at the morning selections in the 
Cathedral is also due to Mr. Done, of Worcester. 

Before taking leave of this Festival, we cannot 

. refrain from again expressing our gratification at the 
change which has been effected by the substitution 
of an evening performance in the Cathedral for a 
miscellaneous concert in the Shire Hall. A _pro- 
gramme composed of scraps from Operas and 
‘* Royalty” songs has no interest for a cultivated 
audience, and is unfitted for a great musical meeting 
like this. If secular pieces must be given therefore, 
we sincerely hope that the character of the selections 
may be raised, so as to place these concerts on an 
artistic level with the sacred performances in the 
morning. ‘There can be no more reason why the 
singers should be allowed to rule at the Shire Hall 
than at the Cathedral; and if the well-known sympathy 
of the conductor towards classical music were allowed 
to be freely exercised, we feel that a reform would be 
instituted which could not fail to lead to the highest 
results. Mr. Townshend Smith—whose talent is only 
equalled by his courtesy to all with whom he is 
brought into contact—may be safely entrusted with 
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any amount of power ; and judging from what he has 
already effected by his own individual exertions, there 
is every reason to believe that he might still further 
elevate the tone of these triennial gatherings over 
which he has so ably presided for thirty years. 

As further donations may still be received, the 
exact amount realised by the Festival for the Charity 
can scarcely yet be known ; but the sum at present 
collected is, we are glad to say, upwards of £1070, 





AvttHoucH the Exhibition Concerts at the Royal 
Albert Hall are rapidly approaching their termina. 
tion—the last day of the present month, when the 
Exhibition closes, being also the final musical per. 
formance—there has been no diminution in the 
interest of the programmes. The principles an. 
nounced in the opening prospectus—that of produc. 
ing new works, as well as those already stamped with 
public approval, and of occasionally introducing 
comparatively unknown vocalists and instrumen- 
talists—have been rigidly adhered to, and with a 
result which we believe to have been highly bene. 
ficial both to art and artists. Amongst the com. 
positions given during the past month have been 
Mozart’s “Jupiter” Symphony, Gade’s Symphony in 
B flat, Beethoven’s “ Pastoral Symphony” and Over. 
ture to ““Coriolanus,” G. A. Macfarren’s Overtures to 
“Chevy Chase” and “ Robin Hood,” and a new Con- 
cert Overture by M. Duvivier. Mr. Arthur Barth’s 
excellent rendering of Dr. Hiller’s Pianoforte Con- 
certo in F sharp minor must also be mentioned; and 
the following vocalists—Miss Emrick, Mr. Albert 
James, Mr. F. Penna and Mr. Charles Beckett—have 
been received with warm and well deserved applause. 
Mr. Barnby, in addition to the arduous duties of con- 
ducting, has shown so much energy in producing these 
constantly varied attractions, and has evinced such 
sound judgment in the selection of new works for 
performance, that we cannot but hope for a renewal 
of concerts which, although at first an experiment, 
have proved so thoroughly enjoyable. 


WE understand that Mr. Barnby has accepted the offer 
to read a paper on Church Music at the Church Congiess, 
to be held in Bath during the present month. 


As the recent letter of M. Gounod to the Paris ‘“‘ Figaro” 
respecting the case ‘“ Littleton v. Gounod,” might lead to 
the supposition either that the plaintiff had given up his 
claim for damages and costs, or was acquainted with the 
person who had satisfied the demand, we think it right to 
state that the full amount was paid, in cash, by a solicitor 
to Messrs. Shaen and Roséoe, ‘‘on behalf of M. Gounod’s 
friends,” and that neither Mr. Littleton nor his pro- 
fessional advisers have received the slightest intimation 
as to the name of the donor. 


THE prospectus of the eighteenth series of Saturday 
concerts at the Crystal Palace announces that there will 
be twenty-five concerts, eleven before and fourteen after 
Christmas, the first being fixed for the 4th inst. The 
band and chorus will be of the same strength as heretofore, 
and the conductorship will remain in the able hands of 
Mr. Manns. Among the works intended to be performed 
are the following, many of them produced at the Crystal 
Palace for the first time:—Handel: the Oratorio ot 
‘‘ Theodora,”’ with additional accompaniments by Dr. Fer- 
dinand Hiller; Bach: Pianoforte Concerto in F minor; 
Haydn : two Symphonies not yet performed, and Selection 
from the ‘‘Seven Last Words ;” Mozart: Symphonies in 
C major (No. 6) and G minor, Pianoforte Concerto, in 
flat (1785); Beethoven: Symphonies Nos. 3, 6, 7, and, the 
Septett, the ‘ Praise of Music””—a Cantata for Solos, 
Chorus, and Orchestra—Chorus for female voices from 
“« King Stephen,” the Egmont Music; Schubert: Symphony 
in C (No. 9), the Octett (for Strings and Wind); Mea 
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Sweet is Thy Mercy. 
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delssohn: Symphonies in C minor and Scotch, the g5th 
Psalm for Solos, Chorus, and Orchestra, Hymn for Con- 
tralto solo, Chorus, and Orchestra (op. 96), the Midsummer 
Night’s Dream Music, and the ‘‘ Lobgesang;” Schumann: 
Symphony in E flat, Selection from the Music to ‘Faust ;” 
Berlioz : the Garden Scene and the Queen Mab Scherzo, 
from “ Romeo and Juliet ;” Felicien David: ‘‘ Le Desert,”’ 
Qde-Symphonie for Orchestra and Chorus; Macfarren: 
Overture (MS.) to‘‘St. John the Baptist ;” Sir W. S. Bennett: 
“The Maid of Orleans’’—Sonata for Pianoforte Solo; 
Sir Julius Benedict: Symphony in G minor (MS.); 
Brahms: ‘‘ Schicksalslied ”’ for Chorus and Orchestra; 
Gounod: ‘* Meditation’’ for Violin Solo and Orchestra ; 
E. Prout: Symphony (MS.) in C major; J. F. Barnett: 
Overture (MS.) to ‘‘A Winter’s Tale;” Arthur S. Sullivan: 
some Vocal pieces, with Orchestra, specially composed 
for these Concerts. Engagements have already been 
made with Madame Lemmens, Madame Alvsleben, Mad- 
ame Patey, Mr. Sims Reeves, and Signor Foli; Madame 
Schumann, Herr Joachim, Mr. Charles Hallé, Mr. Pauer, 
Herr von Bilow, and Signor Piatti. We much regret to 
hear that Mr. G. Grove, who has so worthily filled the 
ofice of Secretary since the formation of the Crystal 
Palace Company in 1852, is about to retire from the 
position. By electing him on the board of Directors, 
however, we trust that his valuable counsel and advice, 
especially on musical matters, may still be retained. 


Tue Railway Clearing House Musical Society, under 
the conductorship of Mr. Walter J. Markley, F. C. O., 
commenced its weekly practices on the gth ult, in the 
Dining Room of the establishment, with every prospect of 
success. The Committee has decided to put into rehearsal 
Handel’s ‘“‘ Alexander’s Feast” “Ode on St. Cecilia’s 
Day” and “Acis and Galatea,’”’ Mendelssohn’s ‘‘Loreley,”’ 
Sir Sterndale Bennett’s “‘ May Queen,”’ Rossini’s “ Stabat 
Mater,” and, if time will permit, Mendelssohn’s ‘‘ Elijah.” 
Four concerts will be given during the season, at each of 
which one of the above-named works will be performed. 
The post of accompanist has been accepted by Mr. 
W. T. Box. 


THE competition for the Welsh Choral Union Scholar- 
ship, the particulars of which were given in our last 
number, took place at the Royal Academy ‘of Music on 
the 22nd. ult. There were five competitors, and the 
successful candidate was Miss Mary Davies, daughter of 
Mr. William Davies, the Welsh sculptor. 


Tue Worcester Musical Society, established in 1870, 


) for the practice and performance of vocal and instrumental 


music, has issued the prospectus of its fourth season, 
with a list of works which it is said will ‘‘ probably ” be 
performed. Amongst these may be mentioned the Can- 
tatas “Fridolin” (Randegger) ‘“‘ The Crusaders” (Dr. H. 
Hiles), “The Song of Miriam” (F. Schubert), and “ The 
Wreck of the Hesperus” (Thomas Anderton) ; besides 
several new choruses, part-songs, &c., and instrumental 
ttios and quartetts. Mr. Alfred J. Caldicott is the Hon- 
orary Conductor of the Society, and Mr. A. R. Quarterman 
the Honorary Organist. The first concert will take place 
at the Music Hall on Tuesday the ‘25th November. 


THE prospectus of the Brixton Choral Society for the 
Season 1873-4 proves that its spirited conductor, Mr. 
‘William Lemare, is resolved to support the high character 
which the Association has already attained, not only by 
the performance of the standard compositions, but by the 
Introduction of successful modern works. During the 
coming session four public concerts will be given, at which 
the Oratorios “ The Light of the World” (Sullivan), “St. 
Peter” (Sir Julius Benedict), and ‘St Paul” (Men- 
delssohn), and the Cantatas “ Fridolin” (A. Randegger) 
and “The Bride of Dunkerron”’ (H. Smart), are prom- 
! The season will commence on Monday the 6th 
ist., at the Angell Town Institution. 

THE five guinea prize for the best musical setting of 
the Rev. E. H. Haskin’s new Whitsuntide hymn has been 
tmanimously awarded to Mr. H. G. Trembath (Cornwall), 
Mus. Bac., Oxon. There were about 50 competitors, the 
‘mpires being Sir Fred. A. Gore Ouseley, Sir W. Sterndale 














Bennett and Sir George Elvey. A second prize of five 
guineas has been offered for the best setting of a new 
Advent hymn, and as the music has gone in, we shall 
probably give the verdict in our next number. 


FoLLowine closely upon Mr. Sullivan’s “ Light of the 
World,” produced at Birmingham, and Sir F. Ouseley’s 
‘“‘Hagar,” performed at Hereford, Mr. Macfarren’s new 
Oratorio “St. John the Baptist”’ is to be given for the first 
time at the approaching Bristol Festival. We shall thus 
have three new Oratorios by English composers, per- 
fermed within as many months, which shows an evi- 
dent readiness on the part of the promoters of our great 
musical festivals to encourage to the utmost extent native 
talent. The intended performance of “St. John the 
Baptist ’’ at Bristol is exciting great interest not only in 
that city, but throughout the west of England. The 
subject is one affording the composer great scope for 
graphic and declamatory vocalisation, and Mr. Macfarren 
has devoted his best energies to the work. We must 
congratulate the Bristol committee on having engaged the 
most eminent artists for the Festival, and the public on the 
fact that the majority of the soloists are English singers. 


Tue success of Mr. Carl Rosa’s English Opera Com- 
pany at the Theatre Royal, Manchester, is a proof that 
out of London, at least, there are audiences always ready 
to patronise native compositions sung by native artists. 
Balfe’s ‘‘ Satanella,’”” with Miss Blanche Cole in the prin- 
cipal part, has attracted large audiences ; and the local 
press speaks in high terms of the singing of Mr. William 
Castle, who has already proved himself a reliable tenor at 
some of our metropolitan concerts. The company also 
includes Miss Catherine Lewis, Mrs. Aynsley Cook, 
Messrs. Maurice de Solla, Arthur Howell, Aynsley Cook, 
Arthur Stevens and H. Jackson. The band and chorus 
are said to be most efficient, and, as in every work placed 
upon the stage under Mr. Rosa’s management the dresses 
and scenery are in the highest style of art. 


THE Dalston Choral Association, which obtained at the 
late Crystal Palace competition a Certificate of Merit and 
a very high expression of approval from the judges, will, 
at the commencement of the ensuing season, change its 
name to ‘‘ The Borough of Hackney Choral Association,” 
and will be under the immediate patronage of the Borough 
Members (C. Reed Esq.,M.P,, and J. Holms, Esq., M.P.), 
with a large list of influential inhabitants as subscribers. 
The programmes will, as heretofore, include new and 
important works, and the concerts will be given in the 
best obtainable public rooms in the district, under the 
conductorship of Mr. Richard Payne. 


Mr. C. CasTeLt, Organist of St. John’s Church, 
Waterloo Road, London, has been recently presented 
with a massive gold pencil-case, for his assiduous atten- 
tion in training the Choir. 


THE decease of Mr. Meadowcroft, of Manchester, which 
occurred at Scarborough on the 28th August, has caused 
a widely spread feeling of regret amongst his pupils and a 
large circle of friends. He was an excellent organist, a 
good pianist, and as a teacher held a high position. He 
was only 46 years of age at the time of his death. 


THE concerts to be given by the Royal Albert Hall 
Choral Society, under the direction of Mr. Barnby, during 
the coming season, will be in the highest degree interesting. 
Handel’s Oratorio, ‘* Theodora” (with additional accom- 
paniments by Dr. Hiller), and Bach’s Christmas Oratorio 
may be mentioned as amongst the most important works 
selected for performance, not only on account of their in- 
trinsic excellence, but because they are great novelties in 
this country; and we are also glad to find that Mendels- 
sohn’s ‘St. Paul” is included in the prospectus. There 
will be a repetition of the Passion week performances, which 
were commenced last year, the only alteration being that 
on two evenings Bach’s “St. John” Passion Music will 
be given. The first concert, Handel’s ‘“‘ Theodora,” will 
take place on Thursday, the 30th inst. 

A reEcorD of the excellent organ performances at the 
Royal Albert Hall is due to those artists who have so 
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zealously laboured to bring into more prominent notice an 
instrument which, up to a very recent date, has been so 
strangely neglected in this country. In addition to the 
interesting Recitals given on Sundays, Mr. W. T. Best has 
played most of Bach’s organ works, the Concertos of Handel, 
the six organ Concertos of Mendelssohn, besides several 
adaptations, including Bach’s Concerto in the Italian style, 
Schumann's Allegro Brillante in D flat major (Finale to his 
Etudes Symphoniques), and Liszt’s new March “Von Fels 
zum Meer.”’ On the 4th and 5th ult., Dr. Charles Maclean, 
organist of Eton College, gave Recitals on behalf of Dr. 
Stainer. His programmes contained extracts from authors 
not often heard upon the organ, among which should be 
specially noticed an Allegro from Rubinstein’s Pianoforte 
Sonata in F, and an “ Andante espressivo”’ by Brahms. 
With these exceptions Dr. Stainer has occupied his post 
at the organ on Thursdays, Fridays and Saturdays. Be- 
sides many well-known classical works, he has included 
movements by Merkel, Sir W. S. Bennett, Henry Smart, 
J. B. Calkin, Sir F. Ouseley, Agnes Zimmermann, &c., 
and an older school of music has been represented by 
Corelli, Couperin, Murshhauser, D. Scarlatti, and others. 


THE following is a complete list of the works which 
have been performed at the series of Daily Exhibition 
Concerts, given by Messrs. Novello, Ewer and Co., in 
connection with Her Majesty’s Commissioners, under 
the conductorship of Mr. Barnby, in the Royal Albert 

all :— 

Bacu, J. S. Sinfonia in D major, Overture and Suite 
in B minor, for Flute and Strings, and Concerto in C 
minor, for two Pianofortes (Messrs. Bird and Goodban).— 
BEETHOVEN. Overtures : Egmont, Die Weihe des 
Hauses, Fidelio (No. 4!, Leonora (No. 3), King Stephen, 
Prometheus and Coriolanus. Symphonies Nos. 1 to 8, and 
the Pianoforte Concerto in C minor (Miss E. Busby).— 
Mozart. Overtures: Die Zauberfléte, La Clemenza di Tito, 
Figaro, Cosi fan tutte and Idomeneo. Symphonies: in D, 
G minor and Jupiter. Concerto in C major (Mr. W. H. 
Thomas).—Haypn. Symphonies: No. 8, in B flat (Sala- 
mon’s Set), and Surprise.—HAanpEL. Organ Concerto 
No 1 (Mr. W. T. Best)—MENDELSSOHN. Overtures: Ruy 
Blas, Midsummer Night’s Dream, Hebrides, Calm sea and 
prosperous voyage, Melusine, St. Paul and Trumpet in C, 
Symphonies: Scotch, Reformation and Italian. Concertos: 
G minor( Miss E. Barnett, Mr. E. H. Thorne), D minor (Miss 
Le Brun). Capriccio Brillant in B minor (Madame N. Voa- 
rino). Cornelius March, and March in Athalie.—Sponur. 
Overtures: Jessondaand Faust, and Historical Symphony. 
—ScHUMANN. Overture: Manfred. Symphonies: No. 1, in 
B flat, and No. 3, in E flat (Rhenish) ; and Concerto in A 
minor (Mr. F. Rummel).—Scuuspert. Overture: Rosa- 
munde. Unfinished Symphony in B minor, Ballet Air 
in G, Rosamunde; Fantasia in C major, arranged for Piano- 
forte and Orchestra by Liszt (Madame E. Oswald), and 
March, E flat, arranged for Orchestra by E, Hecht.— 
WEBER. Overtures: Oberon, Der Freischiitz, Jubilee, 
Euryanthe, Turandot, Peter Schmoll; and Concertstuck 
for pianoforte (Chev. de Kontski, Miss M. Rock).—AuBER. 
Overtures: Exhibition, E major; Les Diamans de la Cou- 
ronne, Fra Diavolo, Masaniello, Le Cheval de Bronze, 
Zanetta.— Rossini. Overtures: William Tell, Siege of 
Corinth, Semiramide, Tancredi, Cenerentola.—Gounop. 
Overture: Le Medecin Malgré lui; March, Reine de Saba, 
and Saltarello—WaGNER. Overture: Flying Dutchman 
and Selection from Lohengrin (arranged by Signor Arditi!,— 
HIL_Ler. Symphony: E minor (Op. 67), and Concerto in F 
sharp minor(Mr.A. J. Barth).—Rierz. Overture: Lustspiel in 
B flat. CHERUBINI. Overtures: Les deux Journées, L’hotel- 
lerie Portugaise, and Anacreon.—H£Ero vp. Overtures: Le pré 
aux Clercs and Zampa.—BEnNNeETT, Sir W. S. Overture: 
Les Naiades; Concerto, No. 4, in F minor (Mr. W. 
Carter'.—FLorow. Overture : Stradella.—MEYERBEER. 
March, Prophéte-—Gapr. Symphony in B flat.—Bertvioz. 
Overture: Waverley.—Tuomas, A. Overture: Mignon.— 
Cusins, W.G. Concerto in A minor (Miss Jessie Morison).— 
Barnett, J. F. Symphony in A minor.—Lito.trr. Con- 
certo No. 3, National Hollandais (Mr. W. Coenen),— 
Benepict, Sir J. Overture: Macbeth. — BoreLpiEv. 





————____ 


Overture : La Dame Blanche.—MACcFARREN, G.A. Over. 
tures: She Stoops to Conquer, Robin Hood, and Ch 
Chase.—SuLtivan, A.S. Tempest Music.—E vey, SirG, j, 
Festal March.—Liszr. Fest Marsch.—MEHUL. Over. 
ture: Le Jeune Henri.—Dvuvivier. Concert Overture, in 
A major.—Nico.al. Overture: Merry Wives of Windsor,— 
OpertTHuR, C. Overture: Rubezahl.—Cowen, F, 
Symphony in C minor.— Brion, R. Forsey. (Cop. 
cert Overture, in C minor.—Barry, C. A. Birthday 
March.—GapsBy, Henry. Overture: Andromeda, anj 
Symphony in C minor.—Tuou.eEss, A. H. Concerto jy 
E flat (Mr. A. H. Thouless)—Summe_rs, J. L. Concer 
Overture in F.— CLARKE, J. HAMILTON. Symphony 
in F, 

Many highly interesting works, which do not appex 
in the above list, will be performed during the present 
month, which concludes the season. Amongst these may 
be mentioned—Sir W. S. Bennett’s Caprice in E Major 
(Mr. E. H. Thorne), and his Concerto in F minor 
(Mr. George Wheeldon); Brahms’s Second Serenade 
in A, for Small Orchestra; Beethoven’s Pianoforte Con. 
certos in G major and E flat, also his Triple Concerto 
for Pianoforte, Violin, and Violoncello; Liszt’s Hungarian 


Fantasia for Pianoforte and Orchestra (Mr. W. Coenen), ’ 


&ce., &e. 

In the course of the series of Concerts the following sin. 
gers have appeared; Miss Spiller, Miss Dones, Madlle, 
Bartkowska, Madame Suchet-Champion, Miss Lucy Frank. 
lein, Mr. Raynham, Mr. Thurley Beale, Miss Katherine 
Poyntz, Miss Adelaide Newton, Miss Blanche Reives, 
Madame Poole, Miss Walton, Miss Dalmaine, Malle, Gips, 
Miss Emrick, Mdme. Maria de Gourieff, Miss Helen Stan- 
dish, Mdme. De Waldeck, Mdlle. Anita Leoni, Mr. Mel- 
bourne, Mr. J. T. Dalton, Mr. Kenningham, Malle. Helene 
Arnim, Miss Isabel Weale, Mr. Albert James, Mr. W. J. 
Winbolt, Miss M. Stringer, Mr. Charles Beckett, Mr.¥. 
Penna, Mdme, Plaschesky-Bauer, Mdme. Sauerbrey, Signor 
Tesseman, Miss Alice Barnett, Mdme. Billinie-Porter, Miss 
Georgina Maudsley, Mr. Wyndham, Mrs. Sicklemore, the 
Misses Siedle, Miss Bertha Griffiths. 


REVIEWS. 








MACMILLAN AND Co. 


Sound and Music. A non-Mathematical Treatise oa 
the Physical Constitution of Musical Sounds and Har- 
mony, including the chief Acoustical Discoveries of Pro- 
fessor Helmholtz. By Sedley Taylor, M.A. 


Tuar so lucid a treatise on a subject of such importance 
to musicians should be “‘ non-mathematical ” is a proof 
that its author appeals rather to a number than to a chosen 
few of those who desire to investigate the laws which 
govern the physical basis of the art of music, Mr 
Taylor has already shown by his lectures at the South 
Kensington Museum, and at the Royal Academy of Music, 
that his style of teaching has the important elemento 
popularity; and in the volume before us, which contains 
many portions of these lectures, he has laboured zealously 
and most successfully to explain in an equally clea 
manner the many discoveries in acoustics made by Pro- 
fessor Helmholtz, and has super-added much valuable 
matter which he acknowledges to be the result of inde- 
pendent study. It would be perfectly useless to attempt 
within the space at our disposal to follow the author 
through any portion of his ‘l'reatise with sufficient cleat 
ness to enable our readers to judge of the truth of his 
deductions from the premises laid down: but we may Say 
that not only in his descriptions, but in the excellently 
drawn illustrations which he has prepared of the meth 
by which waves of sound are transmitted to the ear, he 
conveys a more perfect idea of the matter to an ordinaty 
reader than can be found in any other work with which 
we are acquainted. One of the most interesting portions 
of the book is that in which the subject of timbre ® 
treated, and more especially its assumed effect upon the 
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consonance or dissonance of a chord. Even our com- 
posers, as a rule, know but little of this; but the instinct 
which guides many sound-poets to select the best combi- 
nations is no doubt founded upon laws which it should be 
our duty and pleasure to study. In a treatise so essen- 
tially theoretical we think it a pity that anything so 
thoroughly practical as the advocacy of the Tonic Sol-fa 
notation should find a place. Although we may agree with 
Mr. Taylor that ‘‘as an instrument of vocal training, the 
new system is enormously, overwhelmingly, superior to 
the old;” considering he himself acknowledges that “ it 
is no part of the plan of the present work to go into 
technical details,’ and that ‘‘ only so much has been said 
about Mr. Curwen’s system as was necessary to enable the 
reader to grasp its essential principle,’ we much doubt 
whether it is any more than this ‘essential principle ”’ that 
he admits the abstract truth of: indeed, we may say that 
this supposition is almost confirmed when we find that he 
afterwards writes ‘‘I am doubtful whether its time-nota- 
tion, when applied to very complicated rhythmic divisions, 
does not become more difficult than the system in ordinary 
use, and 1 consider the notation adopted for the minor 
mode to be capable of decided improvement.”” He might 
have gone on to Say that, however ingenious is the method 
for deciding that a modulation has taken place, by giving 
toa note its name in the key you have quitted and writing 
also its name in the new key, the difficulty of carrying it 
out thoroughly in practice is almost insurmountable, a 
fact proved by Mr. John Hullah, who, in his late Report 
as Musical Examiner at the Training Schools, says that he 
puzzled the Tonic Sol-fa pupils by adhering to this very 
principle in a piece submitted to them as atest. In con- 
cluding our notice of Mr. Sedley Taylor’s valuable con- 
tribution to our limited store of English works on 
Acoustics, we must bear testimony to the admirable 
manner in which it is got up; and there can be little 
doubt that the graceful Dedication ‘‘ To Sir William Stern- 
dale Bennett (Principal) and to the Professors and 
Students of the Royal Academy of Music’”’ will be cor- 
dially welcomed and most earnestly appreciated. 


‘ 


NOVELLO, EWER AND Co. 


“Like as Christ was raised up.’ Easter Anthem, by 
Charles Joseph Frost. 

TuEy who entertain the opinion that the Church is not 
an arena for the display of solo singing will welcome a 
choral Anthem for one of the most festive occasions, 
which abounds in musical interest and vocal effect. This 
piece is brief in extent and more solemn than jubilant in 
character. Being in the key of E, it has good effect of 
contrast from the digression into G natural for an episode, 
to the words ‘‘ Even so we also should walk in newness of 
life,” and the return thence to the original E makes an 
equally pleasant tonal variety, on the resumption of the 
opening theme. We have had frequent occasion to com- 
mend Mr. C. J. Frost’s compositions, and we look forward 
to his taking higher ground as a writer than he has yet 
essayed, and maintaining it to his own honour and the 
enrichment of music. 


Te Deum laudamus, in B flat. By Edward Lawrance. 

Tuis setting of the canticle is grammatical and smooth, 
It contains some instances of the use of the dominant 
harmony in the key of the 6th above that which is gene- 
tally prevalent, without establishing any modulation into 
the new tonic. The chord of the 7th on D to the second 
word of‘ All the earth ’’ is one of these, and the effect is to 
disturb the clearness of the tonality of B flat, and give undue 
mange to an insignificant syllable. Otherwise the 

ony is generally pure. There is nothing to note in 
the musical design, nor in the illustration of the text. 

Te Deum laudamus. A service in the key of A. By 
Frederick Iliffe. 

A Goop steady piece of harmony is this, with nothing to 
Prove its author a profound student of the contrapuntal 
school, and as little to show that he has deeply probed the 
Springs of modern harmony. There is no attempt at 
Musical expression, beyond a general solemnity of cha- 





racter, and the employment of a minor key on the words, 
‘* When Thou tookest,” and of another on the passage 
beginning, ‘“‘ We believe that Thou.’’ An ancient savour is 
given to the music in one or two places by the succession of 
two major chords at the descent of a major 2nd, as for in- 
stance, the chords of E and of D on the words, “ Of 
heaven,”’ when the pathway is named to that reward of the 


faithful. Mr. Iliffe is a member of the College of Or- 
ganists, and it is such musicians as he that will do credit 
to the institution, and give its diplomas authority with the 
world 


The Office for the Holy Communion, with Benedictus and 
Agnus Dei. Set to music for treble voices, or voices in 
unison, in A. By Rev. Herbert Woodward, B.A., Mus. 
Bac., Oxon. 

THis is a setting of all the passages which, in the Prayer 
Book, are directed to be sung in the course of the Com- 
munion Office, together with two texts that some ministers 
interpolate, as also the words (which vary according to 
clerical fancy) to precede and follow the Gospel. It is 
the work of one who has obviously a fluency, almost 
infinite, in improvisation. It abounds in graceful melody, 
which, however, is for the most part of a secular rather 
than a sacred character—that is, it consists of such elegant 
phraseology as we find in drawing-room Nocturnes more 
than in Church Hymns that have the same definition. The 
fluency of production, we assume, is evinced in the 
author’s unconsciousness of when he is writing his own 
ideas and when those of another; and again, of when he is 
repeating foregone matter, whether original or select. 
Thus the first phrase of the Kyrie for the first four Com- 
mandments is set (we are sure unwittingly) to the melody 
of the last Quartet in Elijah, ““O come, every one that 
thirsteth ;’’ and this strain is repeated in the Credo, to the 
words, ‘‘ He shall come again with glory,’ we strive in 
vain to guess with what pertinence. Again, the setting for 
the six following Responses, or something unmistakably 
like it, is repeated, with equal seeming inapplicability, to 
the words, ‘‘ Thou that takest away,” in the Gloria in 
excelsis. We may be charged with inconsistency in 
describing the style of melody as non-ecclesiastical which 
mainly prevails, and citing a theme from “ Elijah” as the 
prototype of one of its most salient features ; but let our 
explanation be that “ Elijah”’ is not a work for the Church, and 
that the beautiful strain adduced, while a fair sample of the 
company in which we here find it, has nothing to stamp it 
with specially sacred character. The author has either no 
idea of musical accent, or a very strange one; forin his music 
to the first four Responses, he places the strong emphasis of 
the first of the bar on the word ‘this,’’ as though to 
distinguish each of those four Commandments to which 
this music applies, from every other ‘“‘law.’’ In other 
places he assigns the second syllable of the words “ also,”’ 
‘ Father,” and the like, to this strongly marked first of 
the bar. Despite such shortcomings, a great charm per- 
vades the work, that will prevail with a large class of 
hearers; and we own ourselves so delighted to meet with 
definite tunefulness in a composition of the class, that we 
are inclined to waive all objection for the sake of this too 
rare merit. 


Two easy Settings of the Kyrie, together with a Gloria, 
Gratia, and Sanctus, for Parish Choirs. By the Rev. 
George Mackness, D.D. 

Tuis tiny publication is not so harmless as it is short. 
The augmented 4th, C F sharp, in the bass to the words, 
‘‘ our hearts,” is bad melody, which gives an inconsequent 
effect to the harmony. Yet the author seems to be satisfied 
with the same—if he can be said to be satisfied with a thing, 
who knows not when he has had too much of it—for he 
repeats the interval, D G sharp, on the words, ‘“‘ Hosts,” 
“‘heaven.”” The progression of the treble part, A G, 
against the ascent of the tenor, G _B, on the word “keep,” 
defies an obvious rule of propriety. In the same place 
the employment of the second inversion of G on the unac- 
cented second minim of the bar, and its sequence by the 
strongly marked chord of the 7th of D, on the next stronger 
accent, is as much opposed to the relation of harmony to 
rhythm, as is the prominent emphasis on the word “this” 
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at variance with usual practice, in reading the prayer for 
inclination to keep each law—surely not this more than 
the others. There is nothing remarkable in the music to 
the interpolated words to be sung before and after the 
Gospel, which words slightly differ, of course, from those 
used in the two settings by the Rev. H. Woodward, 
noticed above, and Mr. J. J. Monk noticed in our last num- 


I 
ber. The chord of 9 has a really fine effect on the first 


syllable of “‘ Amen” after the Sanctus, and it takes us nota 
little by surprise in a composition of the character of the 
present. Did the author mean this for a display of erudi- 
tion, or has he written A instead of G bass, by mistake ? 


An Evening Service. By the Rev. Edward Young, M.A. 


Tuis is described, in the course of the publication, as 
“the complement ’’ of the Morning Service noticed in our 
last number. The principle enunciated in what we may re- 
gard as the earlier portion of the work, the principle of non- 
connection between the several pieces inthe Church Service, 
is here abrogated ; for not only are the Cantate and Deus 
both in the same key of A, and so connected by tonal 
identity, but the employment of the same music for the 
“Glory” in both pieces, establishes a still more generally 
obvious connection of purpose between the two; and in 
the former Canticle the repetition of the same music that is 
at first fitted to it, when the verse recurs, ‘‘ Let the people 
praise Thee,” makes the words and the notes throw light 
upon each other, and thus have a common share in the 
musical design. Simplicity is the main strength of the 
music, the hardest thing to which a composer can attain, 
and the most valuable for good effect when reached. The 
author seems, however, to have small regard for any 
melody save that of the top part, wherein complexity of 
intervals would be less difficult to the singers than in any 
of the others. Let him look, for instance, to the melody 
of the bass on the words “ have seen the salvation,”’ which 
begins with the descent of a major seventh, and has presently 
the ascent of an augmented fourth. We would gladly that 
the preface were not included in this, any more than in its 
companion publication. It speaks much of “ Liturgical 
music,” a subject fairly open for discussion; but it seems 
to imply that the true character of the class of compo- 
sition is presented, and only presented, in the work before 
us. Let us give the writer full credit for the earnestness 
of his views and their sincerity ; let us commend him, also, 
for the merit of his music; but we must still aver that 
other works are extant, written quite as much as these 
from the heart of the musician, and having at least as 
great merit as the pieces before us, in respect of melody 
and harmony, musical design, and devotional spirit. Oh 
authors, beware of prefaces! If the purpose of a pub- 
lication will not explain itself, an essay on the subject can 
make it but little clearer, while it may render the author 
liable to remarks that would be unworthy of his lofty aim. 


The Organist’s Quarterly f$ournal, Part 19 for July 1873, 
edited by Wm. Spark, Mus. Doc. 

Tuis is not the best number that has been issued of a 
work whose circulation is constantly on the increase, and 
whose interest is attested better by the world’s acceptance 
than by the critic’s censure. Still, there is merit enough 
in some of its contents to satisfy any reasonable purchaser. 
A Solemn March, by Mr. C. E. Horsley, is earnest in manner 
and substantial in matter, and it pleasantly reminds us of 
a composer who won many laurels before he left his native 
land, and of whose subsequent productions we in England 
know far too little. Dr. C. G. Verrinder contributes an 
Introductory Voluntary. There follows a Postlude by Mr. 
Berthold Tours, which, call it what you will, is veritably 
a March with a Trio, a Da Capo, and a Coda; it is de- 
cidedly tuneful, though its phrases are not of the most 
refined character, and it has about it much spirit and ani. 
mation springing from its strong accent—yes, accent, even 
for the organ, a consequence of its very clearly marked 
rhythm. Next comes a Romance by Mr. R. F. Brion, of 
which the first phrase is the least meritorious part; it is 
cleverly continuous, melodious throughout, and nicely 


March by Mr. J. H. Wallis. After this is an Andante 
Pastorale by Mr. Jas. Tomlinson, which we prefer above 
all the other pieces in the collection; the rhythm in the 
fourth bar (and at the recurrence of the strain) is confused 
by the use of a second inversion on an unaccented note, 
which is followed by another chord with the same bass on 
the next stronger accent. Composers are not always 
sufficiently careful about the delicate niceties of rhythm, 
Lastly there is yet another March, and this the production 
of Mr. J. Pattinson. 

Theme with variations, for the Organ, by Francis 
Edward Gladstone. 


Mr. F. E. GiapstTone is a prolific composer, and his 
productions prove his devotion to the instrument on which 


he is an esteemed executant, and to the Service he has, in ~ 


his capacity of Cathedral organist, to direct and accompany. 
The present piece shows his ability in writing for the organ. 
The theme which is his own, is not so attractive as its 
after treatment is interesting and musicianly. It has four 
Variations, the third being in a minor key, and the last 
being prolonged into a Coda, which includes the recurrence 
of the first phrase in the simple form of the melody. The 
pedal part is particularly easy throughout, but adds essen- 
tially to the effect of the whole, while it identifies the music 
with the instrument for which it is designed. 


Chanson du Chaudronnier (Song of the Blacksmith), 
Morceau Caractéristique ; pour Piano, par Jules Egghard, 


At last we have a “ Morceau Caractéristique ’’ which 
thoroughly fulfils its title. There is a rough jollity about 
the opening theme, in G minor, which cannot fail to make 
itself felt by every listener; and it will lose none of its 
effect when placed at the top of the semiquaver accom- 
paniment, provided the performer can manage to stretch 
the 11th without disturbing the melody. The second sub- 
ject, in E flat major, played with the left hand and accom- 
panied with the right, is a good, honest song without 
words, which would gladden the heart of a bass vocalist 
like the late Mr. Weiss, whose “‘ Village Blacksmith ” was 
a happy specimen of English composition and English 
singing. We conscientiously recommend this sketch to 
all admirers of music with a hearty tune, to which young 
and old would nod their heads ; and have only to warm 
those who attempt its execution that if the 11th already 
mentioned (which repeatedly occurs) is in the slightest 
degree jerked, the effect of the piece will be marred. 


Les Etincelles. Capriccioso for the Pianoforte. Com- 
posed by Willem Coenen. 

A LicuT finger and delicate touch are imperatively de- 
manded for the due rendering of this spirited little piece, 
which is certainly one of the most graceful and melodious 
of the many compositions by this writer which have come 
before us. The introduction well shadows forth the cha- 
racter of the principal theme; and the second subject, in 
the subdominant, consisting of legato arpcevio, and scale 
passages, forms a good contrast with the opening melody. 
After the return to the first subject, we a brilliant 
coda which, not being lengthened out for me: display, 
and, moreover, being in strict keeping with the nature of 
the piece, has not that effect of patchiness which so often 
disfigures this kind of music. We have rarely seen a mere 
“‘ drawing-room”? composition upon which we can bestow 
such unqualified praise, for it aspires to no more than is 
thoroughly accomplished. 


Warinka. Polka de Concert, pour le Piano, 
Galop Brillant, pour le Piano. 
Par C. Baronius. 

WE are glad that this writer, whose name is new to US, 
has had the courage to declare that he has compo: 
dance music, for he may be assured that in so doing he 
has many eminent men to keep him in countenance. 
Gavottes, Sarabandes, Bourrées, &c., if they are worth 
anything, live long after the dances for which they are 
written have passed away; and there can be no reason 
therefore why Galops, Polkas and Quadrilles should not 
have the same vitality. We cannot say that we think this 





disposed for the instrument. Then we have an avowed 


likely to be the case with the two before us ; but they are 
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both sprightly and melodious, although we are inclined to 
think the Galop by far the better of the two. The Polka is 
somewhat laboured. 


Tears, idle tears, Written by Alfred Tennyson. Com- 
posed by Herbert S. Oakeley. 

THIS song, given with so much success by Madlle. 
Titiens at the Birmingham and Hereford Festivals, will no 
doubt become popular as a drawing room composition, for 
although the orchestration materially aided its effect when 
sung at Birmingham, the impression it created at Hereford, 
when Dr. Wesley played the pianoforte accompaniment, 
was quite as great. Commencing with a short Recitative, 
we have a charmingly melodious leading subject in E flat, 
the placid accompaniment to which is thoroughly in 
sympathy with the poetry. At the recurrence of the theme, 
rapid arpeggios are introduced for the first time, which, in 
spite of the temptation, are not sufficiently prolonged to 
become tedious. An enharmonic change from E flat to 
B major gives much freshness to the latter portion of the 
song; and singers who can take the high B flat with the 
ease of Madlle. Titiens will find the final phrases (with the 
occasional alterations of time marked by the composer) 
highly effective. Professor Oakeley writes so well for the 
voice that we are certain his compositions will be welcomed 
by singers as well as listeners. 


The Fall of the Leaf. Duet, for Soprano and Contralto. 
Written by Henry Farnie. Composed by G. A. Mac- 
farren. 


A FLOWING and appropriate melody in 9-8 rhythm is 
here wedded to some placid and thoughtful lines admi- 
tably adapted for a musical setting. The voice-parts are 
so carefully written as to give but little trouble to the 
singers. Some beautiful points are gained by the broken 
phrases to the words ‘“‘ the falling of the leaf,” the union of 
the voices on a forte passage afterwards producing an 
excellent effect. The harmonies, as might be expected, 
add much to the charm of the composition; and vocalists 
who wish for a simple duet thrown off by one who has 
proved ‘that he can be elaborate enough when occasion 
fequires cannot do better than possess themselves of the 
“Fall of the Leaf.” 





J. B. CRAMER AND Co. 
Valse Sentimentale; pour piano; par Frederick Rogers. 


THE name of Rogers: is so unmistakably English that 
we may be forgiven for asking why the title-page of this 
composition is not in the language of the country in which 
its author was born and the piece is published. Surely it 
is time that this affectation had an end; for it is scarcely 
to be expected that we should form a National School of 
Music whilst British composers are ashamed of their 
mother-tongue. It may be imagined that we think well 
of this trifle by bestowing so much attention to the fashion 
in which it is put forth; and indeed we may say that we 
hardly know when so elegant and melodious a Waltz has 
come before us. The graceful appoggiaturas give a cha- 
Tacter to the opening theme which lifts it above the 
ordinary Waltz tunes; and the subjects in the subdomin- 
ant form a good contrast with the calm flow of the 
principal melody. We shall be glad again to meet with Mr. 
Rogers, and doubly so if he do not invite us to approach 
him as ‘‘ Monsr. Roger.” 


Beside the old Corn Mill. 
Music by Henry Smart. 

AmonGst the many charming compositions of this most 

arming song-writer the refined and melodious ballad 
before us should take high rank, and we cordially com- 
Mend it to the attention of vocal amateurs who are 
anxious to escape from the maudlin sentimentality of the 
day. There are phrases in the melody which positively 
haunt us; and we -need scarcely say that the beauty of 
the voice part is materially enhanced by the artistic man- 
ner in which it is harmonised. A highly interesting point 
48, near the conclusion of the song, where after a modula- 
tion into D minor, the opening theme (originally in F 


Words by Louisa Gray. 


of the dominant seventh in B flat, the voice merely sing- 
ing, upon F, the words ‘ She smiles,’’ until the return to 
the key. A few songs like this would do much towards 
elevating the taste both of singers and listeners. 


Brunetta. Ballata. Parole e Musica di F. Rizzelli. 


THIS song appears to have been well tested in public 
for the title-page tells us that it has been sung by Madame 
Sinico, Signor Cotogni, Signor Caravoglia and Signor 
Gardoni. It is certainly full of character, melodious, and 
evidently written by one who thoroughly understands 
vocal music. The change into the tonic minor and the 
modulations which follow are extremely effective, and 
give much point to the words. A good Italian singer 
might, we think, make this ‘“‘ Ballata” highly attractive, 
for it has all the elements of popularity. 





WEIPPERT AND Co. 
Minuet and Gavotte. Composed by Lindsay Sloper. 


THESE two pieces are said to have been ‘‘ composed 
expressly for and performed by Madame Arabella Goddard,” 
but we have no recollection of having heard them in the 
concert-room. Wherever they were played, however, we 
trust that they were received as warmly as they deserve to 
be; for sterling music like this should command something 
more than the mere conventional marks of recognition. 
Both compositions are well written, but we prefer the 
Minuet, which has a characteristic melody in G minor, the 
two hands being well employed throughout. The change 
into the tonic major is fresh and effective, and the subject 
forms a good contrast with the opening theme. The 
“‘ Gavotte,” although, as we have said, scarcely to us as 
attractive, in every respect fulfils its title, the character of 
the dance being well preserved: the modulations are 
natural, and the passages, though demanding careful 
playing, are by no means difficult. 


Love will shine all through. The words from 
‘* The Afterglow.” 

The Fairest Maiden led the Dance. 

by Frederick Enoch. 
Composed by Ciro Pinsuti. 

Signor PrnsutT1 always writes like a musician, and his 
melodies are usually sufficiently tuneful and vocal to ren- 
der them attractive both to singers and listeners. Of the 
two songs we think No. 1 is destined to be the more 
popular. It has a charming theme, in A minor, a good 
effect being gained by the left hand taking the melody, in 
unison with the voice, whilst a staccato quaver accompani- 
ment is played with the right hand. The alteration to the 
tonic major, with the legato bass and triplets in the upper 
part, is exceedingly effective. The song is intended for a 
contralto voice, and is in every respect well adapted for 
the register. ‘‘ The Fairest Maiden led the Dance,” has 
a cheerful subject, with an accompaniment which may 
give some amateurs a greater amount of trouble than they 
care about bestowing upon the pianoforte part of a song. 
The last phrase will be more effective with the low B 
rising a roth, than with the upper F (as written above it), 
but, curiously enough, this alteration is not suggested 
until the second verse. 


Song. 


Song. The words 
So 





HENRY FARMER, NOTTINGHAM. 


The Singer's Guide to Pronunciaiion ; with an Appendix, 
consisting of a Pronouncing Dictionary of Musical Terms 
and the Rules of Italian Pronunciation; by John Adcock. 

Tue author of this little book has well studied his sub- 
ject, and writes with an intelligence and earnestness 
deserving the highest commendation. Not only the errors 
and defects in the pronunciation of vocalists are ably 
treated of, but some valuable hints are given as to the 
proper method of learning a vocal piece, the words and 
music of which it is truly said should be considered sepa- 
rately, before attempting them in combination. The 
justice of the following observation, too, will we think be 
universally admitted: ‘“ To be able'to make himself heard 





Major) is introduced in the pianoforte part on the harmony 


is the first requisite in a public singer; but forthis purpose 
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not mere loudness is required. It isa fact easily proved 
that a moderate voice, with distinct articulation, will be 
better heard, even in a large hall, than a much stronger 
voice without it.’”’ We particularly admire the author’s 
remarks upon the method of singing the vowels, and 
recommend them to the attention both of solo and choral 
vocalists. Of course it is difficult to give anything like 
the correct pronunciation of the Italian words by means 
of the English alphabet, but on the whole Mr. Adcock’s 
attempt to do so is tolerably successful. We do not, 
however, agree with the author in believing that the last 
syllable of Adagio is pronounced like jo, nor that the sound 
of Questo is correctly represented by kway’sto. But these 
are matters of opinion; and there are so many undoubted 
facts of the highest importance to learners to be found in 
every page of the work that we are by no means inclined 
to dwell on any minor defects. 


LEAMINGTON (NO PUBLISHER). 


O be joyful in God. Psalm xvi. Anthem for four voices. 
By Edwin Aspa. 


A Most meritorious little composition. Its littleness, 
albeit, lies in its length, or in the absence of length, to be 
observed as to its number of pages and its effect. It con- 
sists of a singularly bright movement in E, the repeat 
of which is welcome after an intervening portion in E 
minor, to the words beginning ‘‘come hither,” and this has 
the beauty of great simplicity, which helps in the genuine 
pathos of its expression. The slow movement begins as 
an alto solo, and presently swells into a chorus, which is 
nicely voiced. There is an indispensable but not an inde- 
pendent part for the organ, since it doubles the voices 
throughout, but has some interludial points between the 
phrases. 





ORIGINAL CORRESPONDENCE. 


THE “MOVEABLE DO.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—In your impression for this month you notice a 
report upon the Examination of the Musical Students in 
the Training Colleges of Great Britain, by Mr. John 
Hullah, and you allude to that gentleman’s opposition to 
the Tonic Sol-fa method, and the ‘‘ Moveable Do.” 
Upon this latter point, I should like to say a word or two, 
if you will kindly afford me space in your next month’s 
issue. While acknowledging Mr. Hullah’s superiority as 
a teacher and a musician, I must differ with him a little, 
and avow myself in favour of the ‘‘ Moveable Do.” As 
far as my experience goes, change of key is a greater 
obstacle to the young musical student, than any other 
part of his studies. Indeed there are those who pass as 
sight readers, but who are unable to make the most simple 
transition from one key to another. I think that by the 
** Moveable Do” system this uncertainty is prevented. 
Take any key with either flat or sharp signatures, by the 
system I advocate the pupil at once sees clearly that 
certain notes are sharpened or flattened, as the case 
requires, in order to make the new scale equivalent to that 
of the scale of ‘‘ Do,” i.e., by reproducing the half tones in 
their true position, viz., between the third and fourth, and 
seventh and eighth. Then, taking the new key note as 
‘‘ Do,’”’ we sing on, as in the open key. I have sung by 
this system myself for years, and I have taught it to those 
who can now with confidence read correctly at sight, 
whereas by other methods they have been all uncertainty 
and fluttering about in the dark. However I do not pro- 
fess to be able to handle the subject as it should be, but in 
conclusion, I will venture to say that the ‘“‘ Moveable Do” 
system, applied to the old notation, is far easier than any 
other, and certainly the result attained in its practical use is 
all that can possibly be desired. Then why object to it? 

Yours truly, 


TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 

tn the country, must be forwarded as early as possible after the 

occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

. F. ScHorie.p, Ipswich, Queensland.—I¢ is not so effective as Dr, 
Dykes’'s tune to the same words, 

J. Watson Morrison.—Tenor. 

A CORRESPONDENT wishes to know where the music is published to 
Scott's verses from “ Rokeby,” commencing “ While the dawn on the 
mountain was misty and grey.” Can any of our readers supply the 
required information ? 

S. S. K.—We believe that the sole power is vested in the clergyman. 


left, up ; down, right, up. 
C.M. B.—Christ. Heinrich Rink (or, more properly, Rinck) was born in 
1770 and died in 1846. He was a pupil of #.C. Kittel, of Erfurt, 
and held the office of organist at Giessen. 








BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


BarsBabos.—The ceremony of the Installation of the new Bishop of 
Barbados, the Right Reverend John Mitchinson, took place in the 
Cathedral on Friday, the 15th August. There was a large muster of 
the clergy, Rectors and Curates from all parts of the country. They 
assembled in the room beneath the adjacent Masonic Lodge, and 
while the processional hymn, “ Onward, Christian Soldiers,” was re 
by the united choirs of St. Mary’s, St. Leonard's and the Cathedral, 
marched up through the central aisle of the church, the Curates of the 
tural parishes leading, followed by their Rectors, the Curates of St. 
Michael, the Chaplains of the Forces and the Society for Propagating 
the Gospel, the Rural Dean of St. John’s, Bishop Parry, and the 
Rector of St. Michael's nsiog the Bishop's crozier), Dr. Mitchinson 
closing the procession. The Litany was intoned by the Rev. Mr. 
Drayton, Curate of St. Paul's, the responses being sung to music in 
Mercer's Psalter. The Te Deum was taken to single chants, and 
Mendelssohn's ‘‘ How lovely are the Messengers” sung as an anthem. 
In the Communion Service, the responses to the Commandments 
were sung to music by Dr. Arnold, and the Nicene Creed to music by 
Sir John Goss. 


Be.rast.—At the Monday Popular Concert, on the 8th ult., in the 
Ulster Hall, there was a very large attendance, every seat being occu- 

ied, and many being obliged to stand. The concert opened with 
Fiandel's Overture to Fudas Maccabeus, and ended with the March 
from Costa's Eli. The vocalists were Miss Bessie Emmett and Mr. 
Connell. Miss Heilbron made a very favourable impression by her 
rendering of several pianoforte pieces, and was compelled to respond 
to one encore. Mr. Mellor was the accompanist. 


Dus.in.—Lady Jenkinson, who, with commendable enthusiasm, has 
started the idea of founding a ‘“ Thalberg Scholarship,” having for its 
object the promotion of musical art in both England and Ireland, 
gave a concert on the 2and ult., at Mr. Cecil Guinness’s mansion, 
Stephen’s Green, under the able conductorship of Professor Glover, at 
which Madame Sinico, Madlle. Justine Macvitz, Madlle. Rose, Signor 
Urio, Signor Borella, and Signor Giulio Perkins appeared, and sang @ 
choice selection of their best known pieces. Some distinguished 
amateurs also assisted, and Mrs. Mackay, the eminent harpist, an 
her pupils contributed to make up a concert charming of its kind, and 
admirably calculated to raise the tone of appreciation of musical art 
in Dublin. Lady Jenkinson was herself one of the most favoured 
pupils of Thalberg, and in style, brilliancy, and expressive power, she 
fully justifies the confidence which her master reposed in her abilities. 
It is to be hoped that Lady Jenkinson’s admirable idea will prove 
fruitful in inducing a study of the science to which her life has been 
devoted, and which she so admirably illustrates in her own person. 


KNIGHTON.—Miss Woodward, the organist of the Parish Church, 
gave an evening concert at the Assembly Rooms, on Wednesda the 
17th ult. The programme included pianoforte solos by Miss ood- 
ward, pianoforte duets by Miss Woodward and Miss Smith, and violin 
solos by Mr. J. T. Willy (of London), all of which were well rendered 
and favourably received. Mr. George Green sang two songs in §' 
style, and Mr. E. Ravenscroft contributed two comic songs. The 
“Spring Chorus” from Babil and Bijou, and the glee “ Softly fall 
the shades of evening,” were given by the choir ina very satisfactory 
manner, and the National Anthem brought this pleasing entertain- 
ment to a close. 

NEWCASTLE.—At the opening of St. Dominic’s Roman Catholic 
Church, on Wednesday, the 11th ult., the musical arrangements were 
under the direction of Mr. R. R. Ainsworth, organist of the church. 
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AMATEUR.—For an ordinary 6-8 the beats should be as follows: Down, 















Chureb, 
sday the 

ood- 
d violin 


itertain- 


Catholic 
nts were 
, church. 


talists of 








THE MUSICAL TIMES.—Ocroser 1, 1873. 253 





the town; Mr. W. Rea, organist to the Newcastle Corporation, pre- 


siding at the organ. The principal vocalists were Mrs. Rippon, 
soprano; Miss Emmeline Moore, contralto; Messrs. Patrick and 
Gibbon, tenors; and Mr. David Ainsworth, bass. The music in the 
morning comprised Stadler’s “Tu es Sacerdos,” Haydn's Imperial 
Mass (No. 3), Buhler’s “ Jesu Dulcis Memoria,” “ Achieved is the 
glorious work,” and “The Heavens are telling” (Haydn), and Gre- 
gorian Reponses. There was also a good selection of music at the 
evening service. The church at present contains one organ, the 
choir organ, a fine toned instrument, built by Messrs. J. Nicholson 
and Son, which is in the gallery in the west transept; but it is intended 
to have a chapel organ, to be placed in a gallery at the north end, for 
which funds are being raised. 


PrymMouTH.—The Vocal Association inaugurated another season on 
Wednesday, the 17th ult., in the Albert Hall, which promises to be as 
successful as any predecessor. Haydn's Oratorio the Creation was 
the work selected. The choir numbered over two hundred; the band 
of eighty members was ably led by Mr. H. Reed, and Mr. F. N. Lohr 
conducted. The solo singers were Madame Florence Lancia, Mr. 
W. H. peeing and Mr. Brandon, who were highly effective in all 
their solos, Mr. Cummings being compelled to accept an encore for his 
singing of ‘‘In native worth.” The choruses were well sung, espe- 
cially Awake the harp,” ‘‘ The heavens are telling,” and “ The Lord 
is great.” Between the parts Mr. Lohr informed the audience that 
the Association intended giving a concert in aid of the families of the 

r men who were killed by the falling of the wall at Stonehouse, 
when Israel in Egypt will be performed. The announcement was 
received with loud applause. 

RATHFARNHAM, DuBiin.—The Lord-Lieutenant of Ireland and 
Countess Spencer honoured St. Columba College with a visit on the 
18th ult., when the prizes gained during the past year were given 
away by the Warden. The College Choir, led by the organist, Mr. 
C. L. Williams, sang several glees in the College grounds with excel- 
lent taste. Service was held in the chapel at 6.30, the music selected 
being Walmisley in D minor, and Dr. Stainer’s anthem, “ Sing a 
song of praise,” which were given with great precision and effect. 


READING.—The Reading Philharmonic Society, conducted by Mr. 
W. H. Strickland, meets for its eleventh season on the 2rd inst. The 
ieces chosen for rehearsal are Handel’s Israel in Egypt and Barnett’s 
aising of Lazarus. This Society was formed for the practice of 
music of the great masters, and has been most successful. 


ScaRBOROUGH.—An evening concert was given at the Spa Saloon 
on the 12th ult., in aid of the liquidation of the original debt on the 
building of All Saints’ Church. A feature in the programme was Dr. 
Naylor's performance of Mendelssohn's pianoforte Concerto in G 
minor, which elicited warm and well-deserved applause. Mrs. Neu- 
mans, Mr. G. B. Thackwray and Mr. Brown-Borthwick lent efficient 
aid with Dr. Naylor in two eight-hand duets for two pianofortes ; and 
a violoncello solo was effectively played by the Rev. T. Percy 
Hudson. The principal vocalists were Miss Eleanor Armstrong, Mrs. 
Neumans, Mr. W. Sanderson and Mr. Brown-Borthwick; and instru- 
mental selections were well performed by Herr Lutz’s orchestra. The 
concert was in every respect highly successful.——-A RECITAL was given 
by Dr. Sloman on the grand organ in St. Martin’s Church, on Monday 
the 22nd ult. The pieces performed were chiefly classical, and were 
much appreciated by an audience of several hundred persons. We 
must specially notice Bach's fugue in E minor, and must remark also 
on the talent displayed by Dr. Sloman in his Cantata Supplication and 
Praise, from which he played, amorg other pieces, an elaborate fugue. 
His extemporaneous voluntary displayed to advantage the various 
qualities of the solo stops contained in this fine organ. 


Seacrort.— The new organ for Seacroft Church, built by Mr. 
Abbott, of Leeds, under the superintendence of Mr. Walker Joy, was 
opened on the 1oth ult., by Mr. J. V. Roberts, Mus. Bac., Oxon, 
organist of the Parish Church, Halifax. 


St. Minver, CornwALt.—On Thursday the 4th ult., a concert was 
given in the School-room by Mr. Arthur Thomas and Mr. F. A. Bridge 
(of London), assisted by several talented local friends. The perform- 
ance was so successfu! that it was decided to give a similar concert 
on the Thursday following (after the Harvest Festival), when the 
toom was again filled to overflowing, and several pieces were re- 
demanded. The proceeds were presented to the fund for the com- 
pletion of the restoration of the Church. 


Wootwicu.—Miss Mascall gave a ballad concert on Tuesday, the 
and ult., in the Alexandra Hall, assisted by Mrs. F. H. Lester, Mrs. 
G.H. Baker, Miss Rice, Miss Wheeler, Mr. Parkes, and Mr. W. C. 
Bell, who were highly successful in their rendering of some popular 
Vocal music. Miss Mascall conducted with her usual ability, and, 
with her pupil, Miss Rice, presided at the pianoforte. She also played 
two oe Mendeleohn's “ Songs without Words” and Thalberg’s “ Home, 
Sweet home.” 





Orcan AppoIntTMENTS.—Mr. William C. Dyer, organist and choir- 
master to Holy Trinity Church, Weston-super-Mare.——Mr. J. 
Kennard, organist and choirmaster to Holy Trinity Church, 
Margate.——Mr. E. A. Sydenham (late organist of St. Martin's, 
Dorking) to St. Andrew's, Farnham.—Mr. William Edward Run- 
acres, to Christchurch, Eaton, near Norwich. 

Cuorr Appointment.—Mr. Henry Dubber (tenor) to the choir of 
St. Paul’s, Upper Norwood, S.E. 








TO MUSICAL AUTHORS. 
W PAXTON, Music Engraver and Printer, 55 


Tottenham-court-road, five doors from Oxford-street, under- 


,takes the publication of Musical Works on moderate terms. Esti- 


Mates given. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
‘THE CATHEDRAL PSALTER, containing the 


Psalms of David, together with the Canticles and Hymns of the 
Church, and other Hymns for special occasions, pointed for chanting 
by S. Flood Jones, M A., Precentor of Westminster; J. Troutbeck, 
M.A., Minor Canon of Westminster ; James Turle, Organist of West- 
minster; J. Stainer, M.A., Mus. Doc., Organist of St. Paul’s; and 
— Barnby. Approved by the Dean of Westminster and the 

ean of St. Paul’s. Imperial 32mo., cloth, gd. 
‘THE HYMNARY, with music, edited by J. Barnby. 

Small post 8vo., to bind with the pearl 8vo. Prayer-book. Cloth 
boards, white edges, 2s. 6d. Cloth, bevelled boards, red edges. 3s. 

ATTHEWS, T. RICHARD, B.A.—Jubilate Deo, 


in C, for four voices or for voices in unison. 8vo., 3d. 


PEACE: A. L., Mus. Bac., Oxon.—Te Deum. 8vo., 
3d. 
(ewer Ons, ROBERTSON, Junior. — Nunc 


Dimittis. 8vo., 3d. 

OUR KYRIES and TWO SANCTUSES, as used 
at St. Thomas's Church, Werneth. 8vo., 6d. 

OVELLO’S OCTAVO ANTHEMS. Vols. 1, 2, 
and 3. Cloth,7s. each. For contents see p. 258. 

He Fhpeoecees JAMES.—The Lord that made Heaven 

and earth. 2d. (Novello’s Octavo Anthems, No. 84.) 

ALAMAN, CHARLES.—How lovely are Thy 


habitations (84th Psalm). Anthem for s.a.T.B. 2s. 6d. Separate 
voice parts, 3d. each. 


Goss: SIR JOHN.—Glees and a Madrigal. 8vo. 


No.1. O Thou Whose Beams (Ossian’s Hymn) ... re 6d. 
2. There is Beauty on the Mountain ... ide oe 4d. 
3. T’other day as I sat (the Sycamore shade)... ° 4d. 
4. Hark, heard ye not? ... pan ote wk aa 6d. 
5. Omy sweet Mary an ca oe ora pre 4d. 
6. Lo where the rosy bosom’d hours... ose oie 4d. 
7. Her eyes the Glow-worm lend thee ... eve eco 4d. 
8. The Courtly Bard (Kitty Fell) “a « 4d. 


E VALMENCY, RICHARD.—“ Now dayligh 
fades.” Twilight reverie. Part-Song, 3d. 
EAD, J. F. H.—Curfew Song for Contralto or 
Baritone. Written by H. W. Longfellow. 1s. 6d. 
—— The rainy day. Trio for Soprano, Mezzo Soprano, and Contralto, 
Words by Longfellow. ts. 6d. 


USELEY, REV. SIR F. A.G., Bart.—Fear not, I 


am thy Shield. (Hagar.) aa oe ‘ont 1s. 6d. 
The Lord hath heard thine affliction. Ditto. ... Is. ods 
Waik before Me. Ditto. ono “- pi 1s. 6d. 
Oh! that Ishmael. Ditto. ove eee ope 1s. od. 
The Lord hath not cast out my prayer. Ditto. ... 1s. 6d. 
Cast out this bondwoman. Ditto. one Is. 6d. 


UMMERS, JAMES LEA.—Festive March for 


the Pianoforte. 2s. 
LADSTONE, F. E.—Andante Grazioso for the 


Organ. 2s. 


PARK, DR. W.—The Organist’s Quarterly 


Journal, Part XX :— 


1. Orgel Sticke dee éce F. G. Verner. 

2. Andante ... eve ove +. Wm. Spark. 

3. Grand Offertoire in A ... eve Hamilton Clarke. 
4. Larghetto—C major ove ee Ch. J. Frost. 

5. St. Stephen’s Fugue ... ove Robert Fieldwick. 
6. Moderato assai, G minor ... wer, Ph, Tietz. 

7. Postlude—B flat major oa 


W.H. Barnett. 
OW LOVELY ARE THY HABITATIONS. 
Anthem (84th Psalm) for Treble, Alto, Tenor and Bass, by 


CHARLES SALAMAN. Price 2s. 6d.; separate vocal parts, 3d. Well 
adapted for Church Choirs. London: Novello, Ewer and Co. 








ADVENT HYMNS, 


With appropriate Tunes, extracted from “ The Church of England 
ymnology,” by GeorGe Prince Joyce, Esq., F.S.A. 

The Hymns are by—tst, the Editor; 2nd, the Rev. Thomas Davis, 
M.A.; 3rd, the Editor; 4th, the Rev. Daniel Bagot, D.D., Dean of 
Dromore; 5th, John Ryley Robinson, Esq., LL.D., F.S.A., Scot., &¢.; 
6th, Copyright Hymn from ‘‘ Songs of Grace and Glory,” by the Rev. 
C. B. Snepp, LL.M.; 7th, the Rev. James Gabb, B.A., Rector of 
Bulmer; 8th, Martin Luther; and oth, the Editor (Vision of Heaven). 
Entered at Stationers’ Hall; price One Penny. 

London: Novello, Ewer and Co , 1, Berners-street, and 35, Poultry. 

May be orcered through all Booksellers, A liberal allowance to the 
Clergy. 

e aie. Fer wou!d feel obliged by some Organists trying the new 
Tunes, and communicating the results to him at his address, Newport, 
Isle of Wight. 
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Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth 


ettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELEY, Bart., etc., and 


Epwin GEorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


VR CREATOR SPIRITUS. Set to Music by 
Epwin GeorGE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. : 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 


Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
London: Novello, Ewer and Co. 











Large edition, cloth, 4s. 


USELEY AND MONK’S: PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by his Grace the Archbishop of York. 24mo., without chants, Is.; 
with Proper Psalms, rs. 3d.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 5s.; large 4to., £1 1s.; each voice part, separately, 2s. 
Canticles, score, small 4to., gd.; separate parts, 3d.; words only,24mo., 
13d. Novello, Ewer and Co., and Parker and Co. 
Tenth Edition. 
JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


SU ree eM ENT tothe PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 
(Large type), price 2s. 6d. Novello, Ewer and Co. 


Seventh Edition. 




















OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 


NON NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. LonapEn, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
mdon: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


WELVE KYRIES. By G. Baker. Price 6d. 
12 or more copies, 4d. each, post free. G. Baker, Musicseller, 
Wakefield. 














Now ready, 8vo., price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Grorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


EV. R. F. SMITH, Southwell—TE DEUM, in 
F. SHORT ANTHEM, “ The Lord is nigh.” 


SACRED MUSIC BY EDWARD LAWRANCE, 
(Organist, Merthyr Tydfil). 


E DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. “Highly effective.” 1s. 6d.—Three Choral 
Hymns. Set 1, ‘There is a blessed home,” “‘O Love,” and “ Praise the 
Lord,” 1s.—The well-known and immensely admired Six Responses to 
the Commandments, new edition, 1s—Three Choral Hymns. Set 2, 
“O Paradise,” “A few more years shall roll,” and “ The roseate hues” 
(just published), 1s.—The Evening Hymn “Abide with me.” Harmony 
and unison, with a free organ part. “ Everywhere exceedingly popular.” 
A specimen copy of either for twelve stamps. A very liberal discount 
ona dozen copies. London: Novello, Ewer and Co., 1, Berners-street. 








Just Published. 
(SARTICLES NOTED. Second Set, by the Rey, 


Tuomas Hetmore, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ELMORE, Rev. THOMAS.—The CANTICLES 

ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1 18 1; THE DAY IS PAST AND OVER; THe 
DAY OF RESURRECTION.—S. MArk’s CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 

rice 1s. (useful for places where only the Canticles are chanted). Also 
Two “Tg Drums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., rd. 

HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, Is. per roo, 

London : Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS, 


The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix : to Accompanying Harmonies to the Brief Directory, 

rice 4d. 

The'Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Seeeintet. Price 6d. Bound up with recent editions of the Psalier 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Lr tae Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


ve ISSA REGIA” (Dumont). A complete Plain- 
Song Service for the Holy Communion, from the Rouen Service 

Books. Edited by ALFRED KiNG, Mus. Bac., Oxon. Vocal and Accomp. 

Harmonies, 1s. 6d.; Plain Song, 4d. London: Novello, Ewer and Co. 


SERVICE for the HOLY COMMUNION for 


Men’s Voices in four parts, consisting of Introit, Kyrie, Gloria 
tibi, Gratias, Offertory Sentences, Sursum Corda, Sanctus, and Gloria 
in excelsis, composed by W. H. SANGsTER, Mus. Bac. Price 2s. 

London: Novello, Ewer and Co., 1, Berners-street. 


SERVICE for the TE DEUM LAUDAMUS in 


the key of A, composed by Freperick ILirrr, Mus. Bac., Oxon, 
Fellow of the College of Organists, London, and: Organist of St. 
Wiifrid’s Church, Kibworth. Price 4$d. 


TE DEUM LAUDAMUS, Set to Original Chants, 
P 


rice 2d.,composed by FREDERICK ILIFFE, Mus. Bac., Oxon., 
Fellow of the College of Organists, London. f 
“In writing these Chants for the Te Deum I have divided it into its 
doctrinal parts. The ‘first’ thirteen verses are a Creed setting forth 
the doctrine of the Trinity. The ‘second’ part beginning with the 
words ‘ Thou art the King of glory,’ and the four following verses, set 
forth the Divinity and Incarnation of the Son. Thesolemn verse ‘We 
believe that Thou shalt come,’ expresses our belief in our Lord’s second 
coming. A separate Chant is provided for this verse. The ‘third’ 
part, beginning with the words ‘ We therefore pray Thee’ is a Litany. 
“The Rev. Thomas Keble was the first, I believe, who suggested 
this ancient mode of dividing the Te Deum into these several parts, and 
I have adhered to this arrangement as far as possible; there is, how- 
ever, one exception, and that is in the first part of the verse, ‘ Holy, 
Holy, Holy,’ which seems to me to demand a different kind of expression 
to any of the other verses. _I may also say that I had written another 
Chant of a more pensive character for the ‘ Litany part,’ but it was 
thought advisable to go back to the melody of the first Chant, in order 
to avoid many changes.”—Prefatory Remarks by the Composer. 


PRIZE TUNE, in E flat, “Jesu, Refuge of my 
soul,” for four voices, by the same author, price One Penny. . 
This Tune gained the Prize offered by the College of Organists, Mid- 
summer, 1872. Published by Novello, Ewer and Co., London, and by 
Mr. W. R. Bowden, Holywell-street, Oxford. 




















In the Press. : 
‘PRE 146TH PSALM, set to Music by Epwin J. 
Crow, Mus. Bac., Cantab., being his Exercise for that degree. 
Price to Subscribers, 3s. 73, London-road, Leicester. 


GTABAT MATER for Three Voices, Soprano, 


Tenor and Bass, or two Tenors and Bass, composed by Diom&pE 
BE.ut. This beautiful work, post free, 3s. 3d. Also AVE MARIA, 
for Soprano or Tenor, by HaypN Waup, free 1s. 6d. Waud and Co. 














88, Fulham-road, London. 
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Now ready. is 
Fern Vgunton tte Pa MUSIC.—Compositions for 
Four Voices on the Plain Chant of the Roman Gradual, Ratisbon, 
ed. 1871, by W. SEBASTIAN OKELY, M.A., 
with Organ accompaniment. 
I.—Missa Tempore Paschali, price 2s. 6d.; Organ part, 1s. 6d. 
II.—Missa in Festis Semiduplicibus, price 2s. 6d. ; ; Organ part, 1s. 6d. 


“nello stile osservato,” 


IlI.—The Sequentie for all the year, price 5s. ; Organ part, 2s. 6d., 
consisting of Victima# Paschali, Veni Sancte Spiritus, Lauda Sion, 
Stabat Mater, Dies Ire. London: Novello, Ewer and Co. 


Eighth Edition. 
O ANCIENT "AND MODERN CHANTS, 


edited by W1LL1AM RIDLEY, Organist of the Parish Church, 
and of St. John’s. Free for stamps from the Editor (bound, 36 stamps, 
paper, 24 stamps), West Derby, Liverpool. “A fine collection.” 


Now w ready, price 4s. nett. Post free on receipt of stamps. 

ASS in D (with “O Salutaris”). Set to Eng- 

_ lish words by EpmMunp Rocers, Organist (St. Thomas’s, Port- 
man-square, late of St. Alban’s, Holborn). 

“It has been a subject for wonder that composers have not hereto- 
fore applied the ‘ Mass style’ . . . to original compositions for our 
Church. It is here so applied, and with very considerable success.”— 
The Musical Times, Sept. 1873. 

canal W. Knott, 26, Brooke-street, Holborn, E.C. ; or from the 











ANTHEMS, SPECIAL AND GENERAL. The 


“Contents” page sent free, and a specimen Anthem showing 
style of production, for four stamps. Nearly 400 pages of new music 
for 4s. to those who order before publication. Names should be en 
at once. Address—Editor of ‘‘Anthems Special and General,” 
Hunter-street, London (W.C.). [A Special List of Christmas Music 
for Choirs and Choral Classes.] 


A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—1. “ Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. ‘Behold the Tabernacle.” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, fe Poraie and Male Voices—1. ‘“ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
hs the soul.” (This Anthem may appropriately be used at Whitsuntide.) 

“Come ye and let us go up.” (This Anthem may be appropriately 
asl at the opening ofachurch.) 4. “ Blessed be the name of God.” 
(This Anthem may appropriately be used at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 

These Anthems are available as Duets for private performance. 

Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London : Novello, Ewer and Co. 


IX EASY ANTHEMS for VILLAGE CHOIRS. 
By W.H. Girt. 2d.each. London: Novello, Ewer and Co. 


R. HOLLOWAY’S CHRISTMAS ANTHEM, 
“Behold, I bring you good tidings,” price 6d. To be had of 
J. Masters and Son, 78, New Bond-street, W., or of Dr. Holloway, 
73, Hemin Hemingford- |-road, sone. N. 
ew Edition. 
YMNS for CHRISTMAS. —1. Hark, the herald 
angels sing. 2. High let us swell our tuneful notes. 3. While 
shepherds watched their fiocks. Music by the Rev. W.H. Briss, M.A. 
Mus. Bac., Minor Canon of S. George’s Chapel, Windsor Castle. 
Price 4d. London: Novello, Ewer and Co., 1, Berners-street, W. 
Just published, square 16mo, 2s. 6d. 
THE CHORISTER’ S GUIDE, by W. A. Barrett, 
Mus. Bac., Oxon., of St. Paul’s Cathedral, author of “ Flowers 
and Festivals.” 
Rivingtons, Waterloo-place, London, Oxford, and Cambridge. 


HE GOOD TEMPLARS’ FESTIVAL SONG.— 


Full Chorus, by ALFRED HarsorovucH, R.A. Price 3d. 
London: Novello, Ewer and Co., 1, Berners- street, W. 


aaa MARCH, J. F. Toorne. Second 
edition, 4s. 
“ There is ps and character in this March.”—Choir. 

London: Novello, Ewer a and Co., I, Berners- -street, W. 























, B. TOURNEUR.—Hommage a Sa Sainteté Pie 

IX., Messe a trois voix, avec solo pour Tenor et Basse, accom- 
pagnement d’Orgue ou de Piano.. Executée avec succes six fois consécu- 
tive a1 tive a l’église des Péres Servites, A Brompton. 

{ Just Published 

S° NATA in A MAJOR for “PIANOFORTE, Op. 

20; also RONDO CAPRICCIOSO, Op. 19, composed by H. S. 
Oaxerey, Mus. Doc., and Professor of Music at the University, 
Edinburgh. Lamborn Cock, 63, New Bond-street. 


HOIR LISTS.—To ORGANISTS and CHOIR- 
MASTERS. Lists for filling up the Music to be used at the 
orning and Evening Services, printed in red, post free for 1s. 6d. per 








POHR’S “GOD, THOU ART GREAT,” per- 


formed at the Birmingham Festival, 1873. Vocal score, octavo, 
1s. vocal score, folio, 4s.; Chorus parts, 1s. 10$d.; Band parts, 12s. 6d. 
London: Novello, Ewer and Co., 1, Berners- “street, Ww. 


POHR’S CHRISTIAN’S PRAYER, ‘performed at 


the Hereford Festival, 1873. Vocal score, octavo, paper cover, 
1s. 6d.; scarlet cloth, 3s. ; Vocal score, folio, 6s. 6d.; Vocal parts, 35. ; 
Band parts, 17s. s. 7d. London: Novello, Ewer and Co. 


FHAGAR; | by the Rev. Sir F. A. Gore OusELEy. 


The following Songs are published separately :— s. 
Fear not, I am thy shield (Tenor) 
The Lord hath heard thine —— mn (Soprano) 
Walk before Me (Tenor)... 
Oh! that Ishmael (Bass) on 
The Lord hath not cast out my pray er (Soprano) ae 
Cast out this bondwoman (Contralto) oe 

Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners- street, Ww. 


CHURCH ANTHEMS, ETC., 


BY THE BEST COMPOSERS, ANCIENT AND MODERN. 
The Music and Words arranged for Congregational use. 


EDITED BY HENRY ALLON, D.D. 


Crown octavo, price 3s. cloth; 3s. 6d. roan, gilt edges. Cheap edition, 
price 1s. 4d. cloth; 1s. 8d. stiff cloth, red edges. 

"Dr. Allon has done so much to promote an intelligent use of sacred 
music in Divine worship that we gladly call attention to his last, and, as 
we think, most wise efforts in the same direction. Having issued in 
the ‘ Congregational Psalmist’ a valuable series of Hymn Tunes, 
Chants, Kyries, &c., he has now published in a little pocket volume a 
collection of Anthems intended for the use of the congregation, and 
not simply for the choir. The pieces as a rule require, in singing, a 
degree of musical culture somewhat greater than that required by 
Chorales and Chants, but they are on the whole within the reach of 
persons possessing a practical acquaintance with the art of sight- 
singing.”—The Choir. 

NOTICE. 


“Church Anthems” forms Section III. of “ THE ConGREGATIONAL 
PsacmisT;” Section I. consists of Tunes and Chorales; Section II. 
Chants, Sanctuses, &c. Each Section is complete in itself, but may 
be had bound up with the others. A list of nearly 50 editions can be 
had on application to the Publishers, by whom a liberal discount will 
be allowed to Teachers and Congregations. 

London: Hodder and Stoughton, 27, Paternoster- Tow. 
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NEW ANTHEMS, by W. SmaL_woop.—No. 17, 

O love the Lord; No. 18, Path of the Just; No. 19, Three 
Concluding Sentences, all for Four Voices, with Organ or Pianoforte 
accompaniment, half music size, price 13d. each. Also No. 20, Daughter 
of Zion, by THomas CLARK, same arrangement as the preceding, price 
ad. London: B. Williams, 19, Paternoster-row. 


"THE DREAM (same Melody as “Il Bacio”), in 


B flat, for a Contralto Voice, by ARpITI, price 3s.; post free, 
Is. 6d. __ London: : B. . Williams, 19, Paternoster- -row. 








N O. 37 CLASSICAL EXTRACTS, by W. SMALL- 
woop. The Chorales from Bach's “ Passion Music” (according 
to St. Matthew), arranged for the Pianoforte. Price 3s., post free, 18 


stamps. London: B. Williams, 1d Paternoster- row. 








Just Published, post free, ts. 8d. 
” | ‘HE ORGAN : Hints on its Construction, Pur- 
chase, and Preservation, by W. SHEPHERDSON, M.C.O. 
The Musical Standard Office, 185, Fleet- Street. 


Just Published, price Sixpence. 
JORDRELL’ iS MANUAL of SIGHT SINGING 

on the Tonic or Moveable Doh System of Reading Old Notation 
Music, by means of which all who have a musical ear may readily learn 
to sing at sight, without the aid of an instrument. 
London: C. Jefferys, 67, Berners-street ; Manchester: E. Beswick, 
44, Corporation-street; and from John Jordrell, Withington, near 
Manchester. 

SECOND EDITION. Just published, price 2s. 6d. 
A CONCISE and PRACTICAL EXPLANATION 
of the RULES of SIMPLE HARMONY and THOROUGH. 

BASS, with Chapters on Time, Keys, Intervals, and general Elemen< 
tary Musical Knowledge, respectfully dedicated (by permission) to the 
Rev. Sir F. A. G. Ouseley, Bart., Mus. Doc., Professor of Music at the 
University of Oxford, by THOMAS SMITH, Organising Choirmaster to 
the Church Music Society for the Archdeaconry of Sudbury. 














By the same Author. Just Published, price rs. 
SHORT PRACTICAL METHOD for TEACH- 
ING SINGING, designed with a view to meet the new Rule in 
the Revised Code, and for the use of Choirs generally. 
London: Novello, Ewer and Co., 1, Berners-street. Post free from 
the Author, Angel Hill, Bury St. Edmunds. 


HEN NIGHT IS DARKEST, Dawn is Nearest. 

By E. Lanp. “ This composition deceeves high praise. Its 
melody is lovely; ; its phrasing shows the cultivated and experienced 
mind, while the accompaniment is singularly happy.” “The vocal 
gem ‘of the season. Also brilliantly transcribed for Piano, by 








10. The Musical Standard Office, Fleet-street, E.C. 





Kuhe, 24 stamps each.—W. Morley, 70, Upper-street, N. 
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Now Ready. 


Imperial 32mo., cloth, price Ninepence. 


THE 


CATHEDRAL PSALTER 


POINTED FOR CHANTING 


BY 


The Rev. S. FLOOD JONES, 


The Rev. J. TROUTBECK, 


Dr. STAINER, JAMES TURLE, and J. BARNBY. 


PUBLISHED WITH 


THE VERY REV. THE 


THE SANCTION OF 


DEAN OF ST. PAUL'S 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 





The Clergy can be supplied with copies, in quantities of not less than 25, on liberal terms. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET. 





Just Published, Recitative and Air. 

“REARS, IDLE TEARS” (by Tennyson), for 
Soprano or Contralto. Sung by Mdlle. Titiens at the recent 
Birmingham and Hereford Musical Festivals, by S. OaKELEy, 

Mus. Doc. 4s. London: Novello, Ewer and Co., 1, Berners-street. 

TO CHORAL SOCIETIES. 
H. BIRCH’S POPULAR OPERETTAS, 
« now being performed throughout England. Sparkling, 
brilliant, and not difficult. 

No.1. The Merrie Men of Sherwood Forest. 
covers, 5S.; single voice parts, Is. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 

paper covers, 5s. 

No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and 

band parts, on very moderate terms. See opinions of the press. 

W. H. Birch, 76, Southampton Place, Reading. 


N EW MUSIC, by Francis EpwarpD GLADSTONE. 
1 ANDANTE GRAZIOSO for the Organ. Price 2s. 
London: Novello, Ewer and Co. 
CAPRICCIO ALLA SALTARELLO for the Pianoforte. 
48., sold at half-price. Augener and Co., 86, Newgate-street. 


Music for the COLONIES.— The EDUCA- 
i TIONAL CATALOGUE of Theoretical, Elementary, and 
Standard MUSICAL WORKS, containing extensive and complete 
tables of contents of Instruction Books for Voice, Piano, Violin, 
Violoncello, Flute, Organ, &c., gratis and postage free of the Pub- 
lishers, Robert Cocks and Co., New Burlington-street. 
The New National Song. 

Bs THE HILLS RESOUND. Words by L. H.F. 

Du Terreaux. Music by Brintey Ricnarps. “The second 
great success of Mr. Brinley Richards."—Graphic. 3s.; free by post 
18 stamps. As a Part-Song, 12 stamps, and Class copy, 4 stamps. 


OUND THE TRUMPET IN ZION. For full 


Choir. Words by S.C. Hatt, F.S.A. The music composed by 
Brinvey Ricnarps. Post free for 18 stamps. 


EADING at SIGHT.—Musical Cards, for Learn- 


ing to Read Music quickly at sight. Invaluable to all Teachers 
of Music. Post free for 25 stamps. 


| HE MOSELLE QUADRILLE. For the Piano- 
forte. Composed by WiILLi1AmM SMALLWoop. Beautifully Illus- 
trated Title. 4s. Also his TORRENT GALOP, same price; free by 
post, 24 stamps each. 
London: Sole Publishers, Robert Cocks and Co., New Burlington- 
street. Order of all Musicsellers, 


Vocal score, paper 








Price 











Just Published. 
EW CHORAL SONG, ‘Lives of Great Men all 
remind us,” by JoHn C. Warp, Organist of Quebec Chapel, and 
Mr. Henry Leslie’s Choir. Price 3d. Novello, Ewer and Co. 


O VIOLINISTS, TEACHERS, and AMATEURS. 

50 Easy Violin Duets from the Works of Bruni, Kalliwoda, Haydn, 
Pleyel, &c., in Two Books. Each Book post free for 20 stamps, of 
H. S. Davis, 60, Dean-st., Soho-square. Book 3 will be ready Oct. 15. 


HE NEW STANDARD COURSE of LESSONS 
and EXERCISES on the TONIC SOL-FA METHOD, by 
Joun Curwen. In cloth, 3s. (sent post free). “Mr. Curwen launches 
out into seven subjects, on which he consults every reputable writer, 
and produces a closely-printed volume, touching on Tune, Time, 
Voice-training, Harmony, Musical Form, Pronunciation, and Ex 
sion. The book is more than one upon Singing and Sol-fa; it isa 
treatise on Chords, Melody, Harmony, Composition, Canon, Fugue, 
&c. Upon all these subjects Mr. Curwen has written with judgment; 
and in this portion of his work useful knowledge is to be found ina 
pertinent and condensed form."—Athenaum. 
Tonic Sol-fa Agency. 


OW TO OBSERVE HARMONY, by Jou 
CurweEn, with exercises in Analysis, the illustrations being 
printed in both Sol-fa and Staff notations. Thistwork contains the 
system on which the students have learnt who have been so successful 
in obtaining prizes and certificates in Mr. Hullah’s Examination in the 
Theory of Music at the Society of Arts. Any one who plays the 
Chants and Hymn Tunes used for illustration in regular order, will 
soon notice that the easiest and commonest things in Harmony are 
shown first, and afterwards those which are more difficult. Each new 
illustration introduces some new thing which has not been heard in 
any previous illustration. Thus the student, beginning with a Chant 
formed by the Major Tonic and Dominant chords, passes on through 
the other chords of the scale, the varieties of Passing Tones, the differ- 
ent sorts of Transition, the peculiarities of the Minor Mode. to a new 
theory of Discords, and a full exhibition of Chromatics. The work 
contains 236 illustrations, and 195 exercises in analysis. Price 28 
sent post free. Tonic Sol-fa Agency. 


‘THE TONIC SOL-FA REPORTER, the Organ 

of the Tonic Sol-fa Movement, published on the rst and 15th of 
every month, and containing sjxteen pages of letterpress, and eight of 
music. The Illustrated London News says:—‘‘ Under the management 
of the editor it has become a miscellany full of instructive matter, 
embracing articles on every variety of topic connected with music 
science and art, contributed by the ablest pens, and interesting not 
only to the students of Mr. Curwen's peculiar system, but to every 

erson who seeks for knowledge ‘in the widest sense of the word. 

rice One Penny; Annual peer yy post free, 3s.—Tonic Sol- 
Agency, 8, Warwick-lane, London, E.C. 














NE} 





HA] 


Oratorio in 


Q Lond 





ilt edges, 


Novello, Ewer 
See 


DOW 


















‘*THE MUSICAL TIMES.—Ocroser 1, 1873. 





257 








4 NOW READY. 
NEW EDITION, CORRECTED TO UNE, 1873, 
NOVELLO, EWER & CO.’S 
CATALOGUE, No. 6, 
CONTAINING 
SACRED MUSIC WITH LATIN WORDS. 
GRATIS ON APPLICATION, OR SENT POST FREE FOR ONE STAMP. 
. w 


JUST PUBLISHED, AN OCTAVO EDITION OF 


HANDEL'S THEODORA. 


In Vocal Score, with a separate accompaniment for the Organ or 
Pianoforte. 


Price in paper cover, 3s. Scarlet cloth, 5s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





NOW READY. 


HANDEL’S BELSHAZZAR, 


Oratorio in Vocal Score, with Accompaniment for Organ or Pianoforte. 
EpiTep By G. A. MACFARREN. 
Octavo, paper cover, 3s. Cloth gilt, 5s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





New Edition just published, price 13d. 


SOUND THE LOUD TIMBREL. 


THE WorDs WRITTEN BY THOMAS Moore. 
THE MELODY COMPOSED BY AVISON. 
Arranged for One or Four Voices. The Musicat Times, No. 127. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


MOZART’S MASSES, 


Handsomely bound in cloth, red edges, Oblong quarto, 2 volumes, 
14s. each, 


HAYDN’S MASSES, 


Handsomely bound in cloth, red edges, Oblong quarto, 2 volumes, 
14s. each, 


London: Novello, Ewer and Co., 1, Berners-street, W. 





























1 all JUST PUBLISHED. 
|, and Price in paper, 2s.; scarlet cloth, 3s. 6d. 
’ 

zx |HENRY FARMER’S MASS IN Bp, 
aydn, With the Latin words, and an English adaptation to the 
ps, of Communion Service, 
t. 15 By the Rev. J. TROUTBECK, M.A. 
NS “This beautiful composition has been so long before the public, and 
D, by its merit so distinctly recognised, that we have no need here to intro- 
aches , duce a single word of criticism upon its musical value. Our object in 
riter mentioning it at all is to call attention to its recent publication in a 
Time, and convenient form. In a small volume of clear and 
pres: legible print, the musician can now obtain the whole of the Mass in 
t isa Vocal ere, ath an Accompaniment for the Organ or Pianoforte.”— 
| am Guardian. 
= London: Novello, Ewer and Co., 1, Berners-street, W. 
“ITHE MESSIAH 
OHN A ’ 
being FACSIMILE OF THE 

the 
a AUTOGRAPH SCORE, 
a Executed in Photolithography by Vincent Brooks, 

wil Dav and Son, from the Original in the Library at 

. sina ‘y 

y are {Buckingham Palace, by permission of Her Majesty 
hac, [te QueEN. Bound in cloth boards, bevelled edges, 
Chant ffiltlettered, red edges, 21s. ; also on fine toned paper, 
—_ git edges, 31s. 6d. 
my London: 

work Novello, Ewer and Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
re 28+, 

; 

“= | DOWN IN A FLOW’RY VALE. 
ed MADRIGAL FOR FOUR VOICES. 
ght of BY 
met | CONSTANTIUS FESTA, 
sical In A for Mixed Voices, and in F for Male Voices. 
ig not Anew Edition of the Mustcat Ties, No. 3, price 14d., is just pub- 
every containing the above Madrigal, with the ee English words 
pen | AS OLIPHANT, and the second verse by F. W. R., commencing 





as I careless strayed.” 



































NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS, 


With the German and W. BarTHOLOMEw’s Original English 
ords. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 


No. 1. I would that my love, | No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. 10. Zuleika and Hassan. 
5- O wert thou in the cauld 11. The Sabbath morn. 
blast. | 12. The harvest field. 
6. The Maybells and the | 13. Song from Ruy Blas, 


flowers. { 
N.B.—The Quarto score to No. 13, 1s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


PSYCHE: 
A DRAMATIC CANTATA 


FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. AmcorttTs. 
THE MUSIC BY J. F. H. READ. 
Vocal score, with Pianoforte accompaniment, price 5s. 
London: Novello, Ewer and Co. 








WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 


1. “I love the merry spring-time” .. 15th edition o 2 
2. “‘Gaily thro’ the greenwood” os 19th oo o 2 
3. “‘ Welcome, merry May” .. os 6th o 0 2 
4. “ The mountain Maid” s 5th io o 2 
5. “Come o’er the mountain” .. ‘ 8th a o 2 
6. “ Hail, merry, merry Christmas” .. 13th pa o 2 
7. “‘Songs of praise the angels sang”. - 5th pe ° 3 
8. “‘ Blow, ye balmy breezes, blow” .. 6th pa ° 3 
g. “ Fairy revels”... ae es 7th o” ° 3 
to. “Oh! peaceful vale of rest” 5th a o 1 
tr. “The merry bird” .. res we 5th me ° 3 
12. “Come, let us be merry and gay” .. 4th i °o 3 
13. “Forest echoes” ie } ei 6th pa ° 3 
14. “Haste ye, merryelves” .. we 5th ” ° 3 
15. “ The streamlet” (with Soprano solo) 2nd °o 3 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Messrs. Forsyth Brothers, Regent-street, London, and Cross-street, 
Manchester. 





‘TEN TRIOS for FEMALE VOICES, composed 
by Cart Reinecke. (Op. 100.) 8vo., 1s. 6d.; or singly— 
N “The Dreaming Lake,” 2d. 
“ Praise of Spring,” 3d. 
“Of Oak thy mournful bier’s prepared,” 3d. 
“ Sunbeams in Winter,” 2d. 
“ The Awaking of Morn,” 3d. 
“ The Winter hath not a blossom,” 3d. 
“Thou that thyself with death hath striven,” 2d. 
“ The Evening Wind,” 3d. 
. “ As in a field goodly fruit will grow,” 3d. 
», 10. “ The Elves,” 3d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


oO. 


CRIA EY pm 





NEW EDITIONS (OCTAVO) 


ORATORIOS, CANTATAS, &c. 


PuBLIsHED By NOVELLO, EWER AND CO. 





mdon: Novello, Ewer and Co., 1, Berners-street, W. 





BACH.—God’s Time is the best ves Is. od. 
yi The Passion (St. John) 2s. oc. 
FARMER, H.—Mass in B flat Ae 2s. od. 
N. W. GADE.—The Erl-King’s Daughter Is. 6d. 
a Spring’s Message os, 8d. 

Cu. GOUNOD.—De Profundis (Psalm 130) 4s. od. ° 
HANDEL.—Belshazzar jas a 3s. od. 
4 Theodora me ae 3s. od. 
F. HILLER.—A Song of Victory ues 2s. od. 
G. A. MACFARREN.—Outward Bound on 
R. SCHUMANN.—Paradise and the Peri e- =28, 6d. 
H. SMART.—The Bride of Dunkerron ee 
A. S. SULLIVAN.—Festival Te Deum ace , 285 Cie 
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NOW READY, 


NOVELLO’S OCTAVO ANTHEMS, 


VOLUMES I, II., IIl., 
Handsomely bound in Cloth, 
PRICE SEVEN SHILLINGS EACH. 


CONTENTS OF VOL. I. 


Come unto Him aay seo Ch. Gounod 
Glory be to God on High =a —_ oe S. S. Wesley 
O Love the Lord web se A. S. Sullivan 
This is the day urle 
Blessing, glory . Tours 
I will wash my hands E. J. Hopkins 
Judge me, O God Mendelssohn 
Otaste,andsee... ove os Sir J. Goss 
All ye who weep Ch. Gounod 
My God, my God ses Mendelssohn 
O day of penitence ses eee Ch. Gounod 
O come near to the crose we Ch. Gounod 
This is the day “sé tee John Sewell 
O praise the Lord ... ous ete . Barnby 
Blessed be the God and Father. eee oe S. S. Wesley 
O give thanks unto the Lord . ose Sir G. J. Elvey 
O give thanks unto the Lord eee William Rea 
Lift up your heads ... aod seo ose J. L. Hopkins 
Therefore with angels... one oe V. Novello 
With angels and archangels ois .L. Hopkins 
Praise the Lord, O my soul vee eve ir John Goss 
Word of God incarnate — ool oon Ch. Gounod 
Why rage fiercely the heathen ‘ie Mendelssohn 
As the hart pants... ooo PsN foo Ch. Gounod 
O Lord, our Governour ons ore H. Gadsby 
Wherewithal shall a young man we do H. Hiles 
CONTENTS OF VOL. IL. 

I will magnify Thee, O God ove Sir John Goss 
Fear not,O land... eee +» Sir John Goss 
I will give thanks unto Thee, O Lord eee «. J. Barnby 
All Thy works praise Thee, O Lord ove owe E. H. Thorne 
The Wilderness wes ew Sir John Goss 
I was glad when they maid’ = ass Sir Elvey 
In Thee, O Lord, have I put my trust . Tours 
O God, Thou art worthy to be praised .. A.S. Sullivan 
O God, have mercy eee a J. Baptiste Calkin 
Sing praises unto the Lord. sr ove Ch, Gounod 
Lead, kindly light ese ove ow . Stainer 
Remember now thy Creator ... oo . Steggall 
The Lord is loving we am G. M. Garrett 
O praise God in His holiness ... os T. T. Trimnell 
The Lord is King oop T. T. Trimnell 
O give thanks unto the Lord ... Sir John Goss 
Hosanna to the Son of David sis sae G. A. Macfarren 
The Lord is great in Sion ak =. éx W. T. Best 
Prepare ye the way of the Lord sie anh G. M. Garrett 
Father of Heaven ... T. Attwood Walmisley 
O how amiable are Thy dwellings aoe ove . Barnby 
O how plentiful is Thy goodness soe we T.M. Pattison 
God be merciful unto us... oa ne S. S. Wesley 
The Lord is my light one a os H. Hiles 

Ate Ch. Gounod 


O Saving Victim (No. 2)... oe 


Come and let us return Sir John Goss 


CONTENTS OF VOL. III. 


If we believe that Jesus died — ove Sir john Goss 
Lord, let me know mineend ... ove Sir John Goss 
Ponder my words ese eee . Gadsby 
Awake, awake, put on 35 3 . Stainer 
What are these that are arrayed A ers . Stainer 
If ye then be risen ... ove ooo John Naylor 
Praise the Lord, O my soul S. S. Wesley 
Rejoice greatly =. oes eee H. Gadsby 
In Christ dwelleth bee “ Sir John Goss 
Thou, O God, art praised in Sion S. Wesley 
Praise the Lord, r@) aid soul soe G. M. Garrett 


° Sir John Goss 
J. Baptiste Calkin 
5S. S. Wesley 
Franz Schubert 


Blessed is the man . 

Behold now, praise ye the Lord ood ia 
O give thanks a oes bys ‘be 
The Lord is my Shepherd feo nas 
Stand up and bless the Lord ... eee 


sa ea Goss 
Wherewithal shall a young man... ove Sir G. J. Elvey 
Praise the Lord pai een Sir G. J. Elvey 
O praise the Lord with me _ és Sir F. Ouseley 
Thou wilt keep him.. ove nes «» Dr. Gauntlett 
I will cry unto God = ae C. Steggall 
We have heard with our ears «.. «. A. S. Sullivan 


G. A. Macfarren 

«. G. A. Macfarren 
W. H. Monk 
J. B. Calkin 


God said, Behold I have given you every ‘herb... 
We give Thee thanks, O Lord 

Blessed are they that alway keep judgment 

I will magnify Thee, O God, my King 


London: Novello, Ewer and Co., r, Berners-street, and 35, Poultry. 











a 
“ Studies serve for delight, for ornament, and ablity. * #* ¢ , 
There is no stond or impediment in the wit, but may be Wrought oy 
by fit studies."—Lord Bacon. N 
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POINT AND FUGUE. Bound in cloth, 6s. 6d. Edit 
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TION. Bound in cloth, 6s. 6d. 
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Self-Instruction. Vol. I., Harmony and Thorough-Bags, 3s. 
Vols. I. and ILI., Guide to Composition, each 3s. 6d. Three Vob, 
in one, cloth, ros. 6d. 
ERLIOZ, TREATISE ‘ON MODERN INSTRU. 
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Containing an exact table of the compass; a sketch of the mechanismg 
and study of the quality of tone (timbre) and expressive character of PARADI: 
various instruments; together with a large number of examples in accor 
score, from the productions of the greatest Masters, and some| had— 
unpublished works of the Author. Bound in cloth, 12s. cloth 
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of singing, with anatomical illustrations of the vocal instrument I Hymt 
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ILCHER’S SUCCINCT INSTRUCTIONS fit THE § 
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AGELI and PFEIFFER’S EIGHTY-ONE 
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the Cultivation of Part-Singing. With Instructions for forming 
pr get os Male Choral Singers. In paper cover, 2s. Boundia dot 
gilt, 3s. 
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printed, on a separate staff. The whole edited by W. 7. } 
ound in cloth, 20s.; or in 6 books, 4s. each. 













Lil. 
UHR’S PAGANINIS ART OF PLAYIN of mos 
THE VIOLIN (An Appendix to all other Violin Set $1 
which have as yet appeared), with a Treatise on Single and ¥ TRIO 
Harmonic Notes. Translated from the German by 
NovELLo. The musical examples revised by W. G. Chases TEN OPE 





paper wrapper, 6s, 


ALKBRENNER’S METHOD OF LEARN BHORAL 
THE PIANOFORTE, with the aid of the Manual 

containing the Principles of Music, a complete system of re - same p: 
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a classification of authors to be studied, rules on expression, 
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Twelve Studies. Dedicated to the Musical Academies of 
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a | F. PITMAN’S 
TMUSICAL PUBLICATIONS. 
FOR THE ORGAN OR HARMONIUM. 


New and cheaper edition, limp cloth, price 3s. 6d. 
GE CALLCOTT’S HARMONIUM or CHAMBER ORGAN MELODIES, Sacred and Secular. Selected and arranged 
. by W. H. Cattcorr. 
New edition, reduced to 5s., limp cloth; also in 9 Books, 1s. each. 
TWENTY-FOUR SKETCHES FOR THE ORGAN. With Pedal Obbligato. Composed by Epmunp T. Curr. 
Suitable both for the Church and Chamber Organ. 
63 pages, full Music size, price 4s. 
JNTER-§ NEW CONCLUDING VOLUNTARIES. With Pedal Obbligato. All new Compositions by Modern Composers. 
Edited by Dr. T. L. Fowe. 
“The book contains some important compositions."—Sir Fulius Benedict. “There is some fine music in the volume.”"—Sir George Elvey. 
STRUC. “T have to thank you for your very useful Organ pieces.”"—Sir F. Gore Ouseley. 
Fifth edition, cloth, price 2s. 
FIFTY EASY VOLUNTARIES FOR THE ORGAN OR HARMONIUM, comprising Fifty new Compositions by 
HORUS Modern Composers. Edited by Dr, T. L. Fow.e. 
Second edition, paper cover, price 1s. 
FIFTY-TWO VERY EASY VOLUNTARIES. Composed by Dr. Fowte. For the Harmonium or Organ, with the 
H-BASS stops carefully marked, to assist young players. 
In Two Parts, 1s. 6d. each. 
THE HARMONIUM CABINET. Popular Secular and Sacred Pieces, easily arranged for the Harmonium or 
VY. I Pianoforte. Each Part comprises 18 pages full Music size, and contains about 4o pieces. Nos. 13 and 14, price 
6d. (the first two Numbers of Part 3) contain the National Airs of various Nations, comprising 19 pieces. 
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msl EASY ORATORIOS, CANTATAS, &C, 

Three Vol, FOR 

NSTRU- SMALL SOCIETIES AND THE FAMILY CIRCLE. 

pair Price 2s. ; 

character off PARADISE. Fawcertrt’s Popular Easy Oratorio. The second edition of the cheap Vocal Score copy, with Pianoforte 
— accompaniment, price 2s., is now ready. The Oratorio complete in Tonic Sol-fa, 1s. The following can also be 


had—Single Vocal parts, 1s. each; Orchestral parts, 3s. each. Folio edition, Vocal and Instrumental Score, 
cloth, red edges, ros. 6d. 

USICAL Third edition, 28 pages in wrapper, price 6d. 

operlyon-| NATIVITY. An easy Cantata for Christmas. Compiled, Arranged, and partly Composed by C. Warp. Vocal 
Score, with accompaniment, price 6d. Tonic Sol-fa copy, 3d: Orchestral parts, 1s. each. 

VOCAL 32 pages in wrapper, price 6d. 

nd Students} DR. FOWLE’S CHRISTMAS CANTATA, containing Tuneful and Easy Music, consisting of Marches, Anthems, 
rument, In Hymns, Carols, and Glees. 





IMPORTANT TO CHORAL SOCIETIES. 

ONS for Just published, price 4s. : 
| CHORAL THE SONG OF THE YEAR. A new Pastoral Cantata. Words by Witt1AM Harte; Music Composed by J. J. 

Haite. Limp cloth, 4s.; Cloth boards, gilt, 5s. An extra edition on superior paper, and handsomely bound, 
TY.ONE price 7s. 6d. The Choruses may be had separately, 3d. each. 
‘ Onder Paper cover, 3s.; cloth, 4s. 
forming ai? RAHAM’S SACRIFICE. A Sacred Cantata, composed by J. J. Haire. Choruses separately, Nos. 1, 4,6, and 11, 
undin ch 2d. each; No. 13, 3d. 





54 pages, cloth cover, gd. e 

(RAMPTON’S SINGING-CLASS MANUAL. A complete and interesting Guide to Singing at Sight. 

Cloth cover, price 2s. 

THE PART-SINGER. Volume III., containing 50 Sacred and Secular Part-Songs, &c., with accompaniment, 
yL. (01 including Original Compositions by H. Smart, G. A. Macfarren, J. L. Hatton, Elizabeth Stirling, A. S. Cooper, 
he Germ] T. Crampton, and others. 

y. T. Bes Limp cloth, 2s. each. 
THE CHORISTER. A Cheap Reprint of popular easy Copyright Anthems, &c. Vol. 1, price 2s. contains 20 pieces. 
ol. 2, price 2s. contains 30 pieces. The two Vols. in one, price 5s., bound in extra cloth. Tonic Sol-fa copies 











LAYING of most of the pieces are published, 1d. each. 
nlin Schooh In wrapper, price 6d. 
ant X TRIOS FOR LADIES’ VOICES. Arranged with Pianoforte accompaniment by T. CramPpTon. 





- In wrapper, price 6d. ; 
N OPERA PART-SONGS AND CHORUSES. Arranged with Pianoforte accompaniment by T. CRAMeToNn. 
a Limp cloth, price rs. 2d. ‘ : 
wMORAL BEAUTIES, A Collection of Twelve Popular Anthems in the Common Notation with Tonic Sol-fa on 
img -8AMe page, and Pianoforte accompaniment. 
SPITMAN’S CATALOGUE OF HANDSOMELY BOUND VOLUMES, SUITABLE FOR PRESENTATION, 
4 SENT FREE ON APPLICATION. 


LONDON: F. PITMAN, 20, PATERNOSTER ROW, E.C. 
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Performed at the Birmingham Festival, with immense success. 


FRIDOLIN: 


A DRAMATIC CANTATA, 


COMPOSED BY 


ALBERTO RANDEGGER. 





The Score complete, for Voice and Pianoforte, paper cover - - : a e 6 ‘ 
Ditto ditto bound in cloth - - - t ‘ 8 o 
‘* Repose and Peace”’ (sung by Madame Sherrington) - - : 2 : i ho 
*‘ Wildest Conflicts’ (sung by Mr. Santley)  - - - = $ =" 2 sb 
PIANOFORTE., 
Nava’s Three Subjects from “ Fridolin ”’ - J each 3 § 
No. 1, Hunting Chorus; No. 2, Chorus of Handniaideris ; ; No. 3, Dance and Chores of Villagers. 

The Orchestral and Chorus Parts are published as follows :— 

Soprano and Contralto - - each 3s. od. First and Second Violin and Viola - each 18 9 


Tenor and Bass - - » 48. 6d. Violoncello and Basso - - 29 0 
The Wind Parts may be hired. A liberal allowance will be made to all Choral Societies performing “ F ridolin,” 
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CHAPPELL & CO. 


Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, of 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS. Any of these 
Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shall have been 
regularly paid in advance, the instrument becomes the property of the hirer at the expiratia of the 


third year. 


THE ALEXANDRE NEW SEVEN-GUINEA ORGAN HARMONIUM. 
SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS. 


The ever-increasing musical culture in all classes of society has created a demand for free reed instruments of a 
superior quality to those hitherto manufactured. 

The instruments now offered to the public will be found divested of all that has hitherto been considered objection- 
able as regards tone. This end has been obtained by using a larger and thicker tongue, and a new system of voicing, 
which renders the quality rich and organlike. 

Another advantage in the new system is the increased strength of the reeds, and diminished liability to go onto! 
tune by forcing the bellows. 

The new system is applied to all the large instruments with still greater effect, and without extra cost. ‘ 


CHAPPELL & CO., 50, NEW BOND STREET. 











NEW WORK FOR SINGING CLASSES. | 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 
For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only bei 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


1. Hymn of the Fisherman’s Children ... ete eee eaeers to a Melody from Herold’s ‘“‘ ZAMPA.” 
2. Fays and Elves (In mia fe) oe From Flotow’s ‘ MARTA.” 
3. Spring’s Bright Glances (In Elvezia non v *ha) .. ave From Bellini’ 's ‘La SoONNAMBULA.” 
4. From Yonder Vale and Hill (D’immenso giubilo) ie From Donizetti's “ Lucta pt LAMMERMOOR.” 
5. Here we Rest (Qui la selva) 8% eee From Bellini’s “‘ La SONNAMBULA.” ¢ 
6. Onward to Battle (Squilli echeggi) ... way Ke. From Verdi's ‘‘ TROVATORE.” 
7. Rataplan (Rataplan) wes as ia From Donizetti's La FIGLIA DEL REGGIMENTO.” 
8. The Gipsy’s Star (Vedi! le “fosche) ese From Verdi's “IL TROvATORE.” 
9. War Song of the Druids (Dell’ aura tua profetica) ove From Bellini’s * Norma.” 
10. In Mercy, hear us! (Cielo clemente) ... ae From ‘Donizetti's s “La FIGLIA DEL REGGIMENTO.” 
11. Come to the Fair! (Accorete, giovinette) sah Pel From Flotow’s “* MarTA.” 
12. Friendship (Per te d’immenso gtubilo) "From Donizetti’ 's ‘Lucia pt LAMMERMOOR.” 
13. Away, the Morning freshly breaking (The Chorus of F. shermen) ooo .» © From Auber’s “ MASANIELLO.” 
14. Pretty Village Maiden (Peasants’ Serenade Chorus) oe up From Gounod's “ Faust.” 


15. The soft Winds around us (7he Gipsy Chorus) ... From Weber's “ PRECIOSA.” 


10. See how lightly on the blue sea (Senti la danza invitaci) . oe From Donizetti's “ Lucrezi1a Boraia.” 
17. See the Moonlight Beam - on fav — os os pe i 
18. On yonder rocks reclining... oo} ake ne From Auber's “ FRA Diavoto." 


19. Happy and light From Balfe’s “ BoHeMIAN GIRL. 


20. Come, come away (Ah! que de moins) oes bis oe From Donizetti's “ La Favorit.” 
21. Hymen’ 's torch (// destin) .. “ aie ssa eb s ‘ Les HuGuenots.” ts 
22. Come on, Comrade (The Celebrated Chorus of Old Men) . sos oon From Gounod’s “ Faust. 
23. ’Gainst the Powers of Evil (The Chorale of the Cross) éee 

24. O Balmy night (Com é gentil) ae <a From Donizetti's “ Don PASQUALE.” 
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Postage free, 1}d. each; or 3 for 34d. 
(To be continued.) 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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